In addition to his triumphs from Hollywood 
and other studio centres around the world 
Leo brings you some of Britain's best. They II 


KEEP YOUR BOX-OFFICE 
FLAG FLYING HIGH! 


Now Showing 
George Sanders, Barbara Shelley in VILLAGE OF THE DAMNED - Bill 
Travers in THE GREEN HELMET ~- Stewart Granger, Haya 
Harareet, Bernard Lee in THE SECRET PARTNER. 


Ready for Release 
Bill Travers, Spike Milligan in INVASION QUARTET - Terry- 
Thomas, Sonja Ziemann, Alex Nicol in A MATTER OF WHO - 
Margaret Rutherford, Arthur Kennedy, Muriel Paviow, James 
Robertson Justice in MURDER SHE SAID ~- June Thorburn, 
Pete Murray in ESCORT FOR HIRE - Ronald Howard, Christina 
Gregg in FATE TAKES A HAND. 


In Production 
Olivia de Havilland, Rossano Brazzi, George 
Hamilton, Yvette Mimieux in THE LIGHT IN 
THE PIAZZA - Spike Milligan in POSTMAN’S 
KNOCK - Eric Sykes in VILLAGE OF DAUGHTERS. 
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NEWS HIGHLIGHTS... 


CO-PRODUCTION: 
FFU DECISION 


THE FFU is now prepared to continue talks 
with the British producers to resolve the quota 
problem which is delaying signing of an Anglo- 
French co-production treaty. A meeting will be 
held when a suitable date can be fixed. 

This follows the unions’ decision last month to 
withdraw from talks until support was forth- 
coming from the producers for an adjustment 
in quota to take into account the output of 
co-production films. 

Meanwhile, the producers have already turned 
their thoughts to co-productions with other 
countries and talks are being held with the 
German producers during the Berlin Festival 
this week. 

Taking part in the talks are BFPA secretary 
J. P. H. Walton, FPBPM secretary Andrew 
Filson and Steven Pallos. managing director 
of Britannia, a member of the joint co-production 
committee. 


THE THIRD CIRCUIT 


SEVERAL dates have been suggested to the 
various trade bodies represented on the joint 
committee of the five associations for a special 
meeting to discuss the third circuit. 

R. S. Camplin, secretary to the five associa- 
tions, told Kine. yesterday: “I am still waiting 
to hear from them before we can go ahead.” 


The CEA has discussed the subject and, to- 
gether with the FBFM and ASFP, has expressed 
its willingness to support a special meeting. The 
BFPA does not want a meeting before July 5 
when its executive meets, and the next KRS 
meeting will be on July 13. 

Asked whether other trade organisations out- 
side the five associations would be invited to 
attend such a meeting, Mr. Camplin said he 
had not been instructed to invite them. 

“If one of the associations represented would 
like to bring it up, it would be considered by the 
joint committee,” he added. 


MORE BINGO BY RANK 


THE RANK Organisation is to reopen or 
convert 12 more of its theatres into Bingo and 
social clubs in the next two months following 
the success of its first two halls at the Gaumont, 
Peckham, and the Odeon, Hackney Road. 

In addition, two further theatres—the Gau- 
monts at Camden Town and Watford—will run 
Bingo sessions on Saturday mornings or Sunday 
afternoons, but these two will also remain in 
business as cinemas. 

The Organisation points out that the sessions 
will not interrupt normal cinema programmes 
and no cinemas will be closed in order to transfer 
to Bingo. 


BFPA and Equity 


meet 


on new film contracts 


PROPOSALS for a revision of actors’ film contracts were discussed between representatives 
of Equity and the producers at a meeting at the BFPA on Tuesday. 
The proposals call for all films to be made on one contract with alternative exploitation 


clauses to protect the actor’s “ 

The first alternative, according to Equity, is 
that a film will not be shown on tv anywhere 
in the world without the prior consent of the 
union. 

The second alternative is divided into two 
parts concerning the use of films in the UK 
and outside the U.K. In the former, the film 
might be used either in the cinema or once 
only on a single free tv network, but never 
on both. 

If television were chosen, Equity states, a 
second transmission on the same network would 
be permissible on payment of one-third of 
the original fee. 

So far as use outside the U.K is concerned, 
it would be unrestricted on payment of an ex- 
ploitation fee, the minimum sum being equal 
to the artist’s daily salary. 

“ Use in toll-tv would be expressly excluded 
until there is an agreement im respect of such 
use,” the union states in its quarterly report. 

On the argument that films are protected 
from television in the U.K by FIDO, Equity 
states that it is not convinced that FIDO can 
be relied on to do this. 

“That all bans have been removed from 
Major “Angel and Mr, Woolf would seem to 
confirm this view,” it adds. 

A spokesman for the BPPA told Kine. this 
week that the two producer organisations were 
working jointly in dealing with Equity. “ With 
a claim as complex as this I have no doubt that 
it will be some time before we reach a settle- 
ment,” said. 


S. Africa and quota: 
Government is 
stonewalling 


NO STEPS are to be taken by the Govern- 
mem to ensure that South African films shall be 
made ineligible for British quota since South 
Africa became an independent republic outside 
the Commonwealth at the end of last month. 

This was the answer given in the Commons on 
Tuesday by Niall Macpherson, Board of Trade 
Parliamentary Secretary, to Stephen Swingler who 
asked two questions challenging the quota 
rights of South African films. 

But, said Mr. Macpherson, the President of 
the Board of Trade, Reginald Maudling, is seek- 
ing opinions on what steps he should take about 
the future consideration of South African films 
for quota purposes, 

Mr. Swingler did not press his question—but 
he and other Opposition MPs will be putting 
down more questions on this subject. 


copyright ” in the case of a film being shown on television. 


Se alle talks 
break down over 
exchange of films 


THE RECENT film trade talks between France 
and Germany have ended in disagreement, and 
the two largest Common Market film countries 
are now without a valid film agreement. There 
is no hope for an immediate settlement of the 
dispute, according to Bonn sources. 

The last Franco-German film agreement, which 
provided for the export of 35 features to Ger- 
many, terminated in April. At that time 20 new 
French films had been sold to German distri- 
butors, but the Bonn Government refused to issue 
licences for these unless a new agreement was 
signed. 

According to German reports, the French want 
60 German licences per year, and French officials, 
at the recent talks, pointed to liberalised film 
trade between West Germany and the U.S and 
Britain, as well as the new total of 50 German 
import licences annually for Italian pictures 

The Germans, apparently, offered more liberal 
imports for French films if German pictures 
would get an equal status in France, and they 
demanded full participation of German films in 
the French subsidy system. So far only six 
German films have been acquired by French 
companies since the beginning of this year 

The Bonn Ministry for Economic Affairs has 
said that the problems must be solved at an early 
date in the interests of the Common Market: 
but no new date for Franco-German film talks 
has been set. 


COMMONS QUERY ON 
BFFA PAYMENTS 


REGINALD MAUDLING, President of the 
Board of Trade, wil] be asked in the Commons 
on July 4 to take steps to speed up payments 
made by the British Film Fund Agency 

Eirene White (Lab., E. Flint) will ask him 
if tis attention has been drawn to the dis 
satisfaction felt by British producers over delays 
in these payments. 

At the BFPA’s exccutive council mecting 
this month, the question of BFFA payments 
was taised and it was agrecd to seck an inter- 
view with the agency to discuss the matter. 


A 


Viewpoint 


PATTERN FOR A 
MODEL RELEASE 


THE TRADE is indebted to The Rank 
Organisation for the detailed analysis of the 
national release position in relation to the 
Rank and ABC releases. 

The statistical data provided by John Davis 
makes available information that was sadly 
lacking in the trade discussions of the prob- 
lem of the national release. It is now pos- 
sible for the trade associations to make an 
objective study of a complex and extremely 
difficult dilemma. 


Rightly, The Rank Organisation believes 
that the problem must be tackled first by the 
committee of the five trade associations. 

The survey shows that an alternative outlet 
to the Rank and ABC releases is by no means 
mythical, and that with its earning potential 
it could be a consistently effective outlet, if 
only good quality programmes were available 
to it in sufficient quantity. The lack of ade- 
quate product to sustain the three outlets is 
the inescapable factor. 

The survey also shows that the London 
sector is by mo means the weakest link in the 
national release chain. 

But, Kenneth Winckles suggested that it 
may be possible to improve the London re- 
lease system. 

Siace the product supply position is unlikely 
to improve in the foreseeable future, the indus- 
try can only hope to strengthen its position 
by marketing the available product to better 
advantage. 

Much might be gained, therefore, by the 
re-examination and realignment of the London 
release pattern, which could be advantageous 
not only to the circuits, but also to the inde- 
pendents who are struggling with the prob- 
lem of the third release. 

This proposal is worthy of the fullest pos- 
sible consideration as a first step and could 
well provide a model for readjustment of 
the release pattern throughout the country. 
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FOR family and business reasons, Fred Ken- 
nedy is relinquishing his appointment as the 
British Commonwealth Film Corporation's repre- 
sentative in Japan and the corporation is seeking 
a successor. 

Fred, who has been in Tokyo for 24 years, 
will return to Britain to resume a position with 
the BFPA, 


He has earned the thanks of the board of 
BCFC and the members of BFPA for his reliable 
and conscientious work during a difficult period. 
Having been separated from his wife and children 
for nearly three years, it is well understood that 
he now wishes to return to London. 


+ + + 


THE BCFC has operated in Japan for some 
sixteen years on behalf of the Rank group, Asso- 
ciated British, British Lion and other British 
film production companies. 

Two years ago it acquired from Disney a 
half-share in RKO Pictures of Japan, the distri- 
bution company with five branches and some 100 
employees. Fred represented the corporation on 
the board. 

His successor will be appointed to that post 
and will be required to work in full co-operation 
with the BCFC’s Disney partners and the man- 
aging director and personnel of the Japanese 
company. 


+ + + 


BECAUSE of the import licensing position in 
Japan, RKO is only able to handle a small pro- 
portion of the British production output, so that 
the representative needs to be a keen salcsman, 
able to negotiate for the distribution of British 
films through Japanese companies other. than 
RKO. 

The position, of course, is of considerable 
importance to British producers and will have 
even wider scope if Japanese import restrictions 
are eased in the near future as is expected. 


+ + + 


A REPORT that the British Film Week in 
Warsaw was not as successful as it might have 
been is quashed by Arthur Watkins, BFPA 
president. 

“The reception was wonderful and the week 
was a great success,” he tokd me on Monday, 
immediately following his return from Poland. 

“ Every seat for every performance was sold 
during the week,” he added. 

Although not present for the opening of the 
week, Arthur was soon made aware of the 
great impact made by “ Saturday Night and 
Sunday Morning.” 


+ + + 


THE film week was not only successful for 
the interest shown in all of the six films selected 
for showing during the week. 

It also provided the opportunity for an ex- 
change of views and useful business discussions. 


Arthur had talks with J. Typrowicz, head of 
the Polish Board of Cinematography. and a 
meeting with the Vice-Minister of Culture, 


+ + + 


THE BFPA president expressed gratitude for 
the splendid support given to the film week by 
the British Ambassador, Sir George Chutton, 
who attended screenings of four out of the six 
films shown. 

The British Council also played its part with a 
lunch, attended by Polish producers, directors 
and stars. 


+ + - 


ARTHUR also reported a warm reception for 
the entire British delegation, which included 
Macgregor Scott, of AB-Pathe ; Dick Odgers, of 
ROFD; Michael Powell, who also paid a visit 
to the Polish industry's training school at Lodz. 
and stars Tony Hancock, Yvonne Romain and 
Billie Whitelaw. 

The Polish side wound up the week with a 
banquet for the British delegation. 

Immensely impressed by the Polish effort, 
Arthur is now applying himself to the arrange- 
ments for the reciprocal Polish Film Week in 
London. 

No date has been fixed for this, but it prob- 
ably will be held during the latter part of 
autumn. 


+ + + 


EQUALLY enthusiastic about the film week, 
Macgregor Scott, in Warsaw for the first three 
days, was quite overwhelmed by the hospitality 
offered by the Poles. 

Mac went there in a dual capacity—as a repre- 
sentative of the BFPA until Arthur Watkins 
arrived, and as managing director of AB-Pathe 
with a special interest in Tony Hancock and 
“The Rebel.” 

He was impressed not merely by the Poles’ 
delight in the films shown. but also by their 
personal welcome to their British visitors, 
expressed in almost overwhelming kindness and 
generosity. 

This experiment has obviously been successful : 
it is a pity that the Poles are not as rich in 
foreign currency as they are in good neigh- 
bourly intentions. 


+ + + 


ASSOCIATED BRITISH is satisfied that 
Tony Hancock's visit to the Lebanese film festi- 
val and to Warsaw has been exceptionally 
rewarding. . 

In Beirut, where “The Rebel” was the 
official British entry, every national paper gave 
major space to the film and the artist. Han- 
cock was also imerviewed over Lebanese radio 
and television. The result, according to Asso- 
ciated British, was “ saturation coverage.” 

In Warsaw. Associated British screened “The 
Rebel” and “ The Long and the Short and the 
Tal’ during the film week. 


Hancock was personally interviewed no fewer 
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than four times on Polish television and radio 
and his press conference, attended by over 40 
of Poland’s leading newspaper and magazine 
correspondents, was also televised. 

Macgregor Scott is of the opinion that the 
visits to both the Lebanon and Poland have 
created immense goodwill for the company. 


+ + + 


EUGENE PICKER, president of Loew's 
Theatres until January when he resigned from 
the group, will join his younger brother, Arnold, 
as a vice-president of United Artists on July 10. 

Announcing the appointment, Arthur Krim, 
UA president, stated that Eugene will be con- 
cerned with the overall affairs of the company 
* with special emphasis on new acquisitions and 
the widening of the company’s activities in the 
entertainment field.” 

Exactly what this means is uncertain at the 
moment, but in view of the spectacular progress 
of UA, under Arthur Krim’s management, we 
can look to some interesting developments in the 
camp. 


- + + 


FRED SCHNEIER, vice-president of the Show 
Corporation of America, is due in London on 
July 4, according to a signal I have received 
from Michael Bromhead, Lion International's 
representative in New York. 

Fred, the partner of Bob Manby who was in 
London last year, expects to stay here for a 
week or two. 

As a keen distributor of British films in the 
U.S he will, no doubt, be interested in new pro- 
duct for the market. 


+ + + 


THE 18-strong party of Swiss exhibitors, visit- 
ing London to study the business here, were the 
guests of the CEA at a dinner at the Cafe Royal 
last week. 

The visitors are members of the Association 
Cinematographe de la Suisse Romande, the repre- 
sentative association for exhibitors in the French- 
speaking zone of Switzerland. 

They were welcomed by CEA president Sydney 
Lewis and Teddy Hinge in his capacity as presi- 
dent of the International Union of Exhibitor 
Associations. Present, too, were Ellis Pinkney 
and Ian Scott of AB-Pathe, which arranged for 
the party to visit the ABPC studios at Elstree, 
during the week. 

Responding to Sydney's toast, President Zelt- 
ner of the Swiss Association presented him with 
a magnificent gilt clock as a gift for the CEA. 


. + + 


THE 34th reunion dinner of the Cinema 
Veterans last week proved once again that the 
pioneering spirit of the elder statesmen of the 
industry is being kept very much alive and 
kicking. 

And newly-elected president Teddy Hinge 
reminded us: “It is our intention to keep it 
that way as long as we can.” 

This spirit was demonstrated when, at the 
AGM which preceded the reunion, it was 
reported by treasurer Tommy France that the 
Veterans were in the red. 

To meet the situation and put them in the 
olear, Edgar Duckworth readily came forward 
with a contribution of £100 and Sam Eckman, 
Jnr., Fred Hutchinson and Bob Wolff also 
responded with contributions of £50 each. 


+ + + 


LATER in the evening, Charlie Brown, who 
had won three prizes in a raffle that raised more 
than £61 for the CTBF, returned one of his 
prizes—a box of 50 cigars—to be auctioned for 
the fund. 

The job was ably performed by Ken Har- 
greaves and, after some i bidding, the 
cigars went for £25 to Victor Chapman. 
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Peter Jewett, ABC’s champion manager, at London Airport, before leaving for New York with Mrs. 
Jewett. The visit is his prize for winning the ABC 1960 Good Management Contest. Douglas Ewin 
publicity and advertising manager for ABC, was at the airport to see them off 


THE toast to the guests was proposed by 
Ernie Blake, standing in for Bert Elton, who was 
unable to be presemt due to illness in his family. 


They included Lord Morrison, Michael 
Balcon, Sydney Lewis, Jim Pattinson, John 
Trevelyan, Bob Camplin, Ellis Pinkney and 


George Elvin. 

Michael Balcon commented on the John Davis 
dinner the previous week “when we were pre- 
sented with a lot of figures" and suggested 
that “ fings ain't what they used t’be.” 

“ Rationalisation has not proved such a 
good thing in our industry as it might have 
done,” he said, “and perhaps we should call 
on some of our Veterans to meet some of the 
problems that we have not, as yet, overcome.” 


+ + ” 


LORD MORRISON proposed the toast to the 
Veterans and congratulated them on their con- 
tribution to the industry. He also assured us 
that, despite its critics, the BBFC was “ going 
along very well.” 

Responding, Teddy Hinge said it was the 
Veterans’ job to preserve the industry. They 
were proud of their achievements and in doing 
their job they paid homage “to the memory 
of our comrades who are not with us.” 

Commenting on Bingo and other forms of 
entertainment that were creeping into the 
cinema, he said: “ As long as the public still 
comes into our places there will always be a 
cinema business.” 


+ + + 


ERNIE BLAKE presented the Veterans’ Mug 
to the immediate past president, Sam Eckman, 
Jnr. 

Sam expressed his faith in the industry—* it 
still is a great industry ""—and commented that 
the Veterans played just as important a part in 
it as the youngsters. “‘ What the one has time 
to learn, the other has experience to teach.” 

After the toasts, Drummond Scott announced 
that he had sent telegrams to Arthur and Mrs. 
Taylor, celebrating their 40th wedding anniver- 
sary, Leslie and Mrs. Baker, celebrating their 
35th wedding anniversary, and to Col. Bromhead, 
who was unable to be present because of the 
change of date for the dinner. 

The evening was rounded off with a cabaret 
provided by Cecil Bernstein. 


- + + 


SAD to hear from Ralph Bromhead of the 
death of one of the most notable of the 
CTBF’s guests at Gilebelands, Arthur Pereira, 
who would soon have celebrated his nineticth 
birthday. 

Mr. Pereira was a true veteran. He came into 
the industry in 1908 and was the inventor of a 
number of machinery processes for Kinora Ltd. 


Later he went on filming expeditions in Africa 
and took part in the famous Moun Everest 
expedition of 1924, when Mallory and Irvine 
made their historic attempt on the summit, Mr. 
Pereira was in charge of the photographic work 
at one of the camps and, with Major Noel, wis 
responsible for the photographic record of the 
chimb. 

He also made a Far East demonstration film 
for Dufaycolour, lectured at the Regent Street 
Polytechnic and, during the last war. was 
engaged in photographic research laboratory 
work at aircraft factories 

Mr. Pereira had lived at Glebelands for nearly 
seven years. 


+ + + 


MEMBERS of the South Wales and Mon- 
mouthshire branch of the CEA are paying tribute 
to Bill Berriman at a dinner party in Cardiff 
today, Thursday. 

Bill, who retired this year from General 
Council, had served them well as chairman of 
the branch on three occasions and as a delegate 
for many years. 

The branch is also making a testimonial pre- 
sentation to Bill at the branch luncheon in Car- 
diff tomorrow. 


o * + 


SORRY to hear that Sol Goffin, a past-chair- 
man of the Sheffield CEA branch, has had to 
go into the Sheffield Infirmary for further treat- 
ment. 

Members at the meeting of the branch last 
week expressed wishes for his speedy recovery. 

On a happier note, the sun-tanned secretary, 
Arnold R. Favell, received congratulations on 
his recent silver wedding anniversary, which he 
and his wife celebrated with a holiday in the 
West Indies. 

Welcomed to the meeting was Reg Helley, 
manager of the new ABC Cinema, Sheffield. who 
is happily settling down in his job in the “ steel 
city.” 


+ + + 


SUN-TANNED William Holden was one of 
the stars at a party to launch “ Satan Never 
Sleeps."" Leo McCarey’s production for 20th 
Century-Fox. 

Appropriately, the party was held in a Wardour 
Street Chinese restaurant. For the film is about 
the over-running of China by Communist forces. 

With so many of the big stars turning to 
production it was surprising to hear Holden 
reject any suggestion that he might turn pro- 
ducer. 

“Tm just not cut out for it,” he says. “I'm 
just not interested in jobs like casting, cutting. 


continued on page 26 


Nowd of the Week 


Cinema survey 


shows children 


prefer comedy and X films 


SCHOOLCHILDREN in Edinburgh prefer to 
go to the claema rather than watch television 
because television does not show the X type of 
film, but they like comedy best of all. 


[hese are among the conclusions reached as 
a result of an inquiry among 5,000 Edinburgh 
schoolchildren into tastes in cinema and tv 
viewing, conducted by Dr. J. B. Barclay, of 
the Extra-Mural department of Edinburgh Uni- 
versity. Those who answered the questions 
represented one third of the city’s children 
between 14 and 18 years old. 

The report states that a large nunsber in the 
age group 14-15 are “ well acquainted with X 
films and their contents.” 

Discussing the results, published by the Scot- 
tish Educational Film Association and the Scot- 
tish Film Council, Dr. Barclay said the general 
principles established could be applied to any 
city in Britain 

Seventy-cight per cent. of the adolescents look 
at the film category—U, A or X—hbefore they 
nttend a cinema: only 21 per cent. said they 
did not pay any attention to the category. 

‘Many of their favourite stars feature in X 
films and they would include ‘Sexy Xs" in 
their programmes if they owned cinenmas,” says 
the report. “They do not prefer television 
programmes because tclevision does not show 
the X type of film.” 

Several boys made the comment that they 
went to see sex films as ‘no one ever explains 
anything to you.” 

By far the most popular type of film with 
young people as a whole is comedy, and boys 
like war pictures. ‘“ The strip-tease film is en- 
joyed by over 61 per cent. of the boys, and only 
» small number in comparison (6 per cent.) are 
upset by it. 

“ Despite popular belief 
group is not impressed by 
fiction.” 

Horror films become less popular with boys 
and girls as they grow okder. 

“Boys of 14 and 15.” the report, 
“expressed a remarkable preference for French 
and Halian films.” 


this particular age 
films of science 


says 


Should scope of SCMA 
be widened? 


CONSIDERATION might have to be 
given to the question of widening the scope and 
changing the style of the society, said chairman 
James Elliott at the June meeting of the Nor- 
thern Branch SCMA 

“At present.” he said, “managers whose 
cinemas are now running as ‘ Bingo clubs" do 
not seem to be covered by the agreement. That 
is probably true also of managers whose cinemas 


soon 


have been converted into dance halls and of 
managers whose halls may be converied into 
bowling alleys. 

“It may be that our organisation may become 
the Society of Entertainment Managers catering 
for all in that wide field; but the possible com- 
plications are such that careful study must pre- 
cede action.” 


Drop in unemployment 
Commons told 


THERE WERE 3,726 people unemployed in 
cinemas, theatres and radio on May 15 this 
year, compared with 4,535 on May 16 last 
year, P. Thomas, replying for the Minister of 
Labour, told the Commons last week. 

The Minister had been asked by A. Hunter 
to give the number of unemployed registered in 
the film industry. Mr. Thomas said that 
separate figures for the film industry were not 
available. 


Birmingham bans two 
X certificate films 


BIRMINGHAM magistrates and representa- 
tives of local authorities in the area have banned 
two X certificate films, the Swedish “ Black 
Jackets" and the American “ Private Property,” 
after attending a special preview. 

At nearby Aldridge, which was represented at 
the preview, the urban district council is investi- 
gating the ratio of X films shown in the district 
and the management of the Beacon, Great Barr, 
has been asked to meet the council to discuss 
future programmes. 

The council is studying methods of film 
censorship used by other local authorities. 


Royal Show in colour 


THE Pathe News edition covering the cen- 
tenary of the Royal Counties Show in Windsor 
Great Park was released nationally on Tuesday. 

In Technicolor, the subject takes up half of 


the normal edition and includes shots of the 
Queen and Duke of Edinburgh during their 
visit to the Show. 


Wimbledon special 


A SPECIAL Movietone News report in East- 
man Color of the opening of the Wimbledon 
championships is released today (Thursday) by 
20th Century-Fox. 
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BERLIN FESTIVAL 
GETS DOWN 
TO BUSINESS 


BERLIN once again has been turned into a 
city of film enthusiasts by festival director Dr. 
A. Bawer, and as far as the press arrangements 
—there are a record number of film corre- 

here, something like 500—are con- 
cerned, authorities with typical Teutonic 
efficiency have made it just about the best 
organised festival yet. 


That is also the considered opinion of 
BFPA’s John Stapleton. now attending the 6th 
Berlin Festival. As yet, however, the standard 
of films has not matched the organisation. 
although Peter Ustinov’s political satire. 
“Romanoff and Juliet,” was, not surprisingly, 
a howling success on the opening night. 


Well Received 


Rank’s “No Love For Johnny” was well 
received, despite its localised subject, the con- 
census of opinion being that this story of a 
grafting politician is a universal subject; and 
full marks to Peter Finch and Billie Whitelaw 
—under the expert guidance of Rank’s Geoffrey 
Martin—at their press conference. 

Among others—despite its propaganda tag of 
being anti-Communist and pro-religious—there 
is the wellanade Louis de Rochemont film. 
“ Question 7.” It is produced by Lothar Wolff. 
who made “ Martin Luther.” 

A surprise visitor has been the CEA's E. J. 
Hinge, who was invited as president of UIEC. 
Teddy sat in as an observer at a meeting of the 
German Exhibitors’ Association. 

Burgomaster Willie Brandt made a reference 
to German entertainments tax in a speech wel- 
coming the press. He looked forward to the 
day when it would be removed. He also 
disclosed that the government was considering 
premiums (presumably meaning subsidies) on 
some 20 German films. 


High Hopes 


In view of the fact that Willie Brandt may 
become the next Chancellor, the German film 
trade has high hopes for some relief of its 
present troubles. 

Incidentally, there is a strong political 
significance about this Festival. Willie Brandt 
Obviously sees in it an opportunity to gather the 
press of the work in Berlin so that they can 
see how Western Berliners are sticking it out. 
This also explains why so many countries, 45 
in all, have films entered. No country has 
refused. even those with the smailest film 
production industries. 


Also significant of the publicity value attached 
to the Festival is the attendance here of—in 
addition to the Rank and Lion International 
contingent—stars like Jayne Mansfield, Charlton 
Heston, Ron Randell, Irene Pappas and director 
Billy Wilder. who is currently filming “ One. 
Two, Three” in Munich. 


James Quinn has been appointed presidem of 
the feature jury and the Rev. John Burke was 
voted by his fellow jurors as chairman of the 
Catholic Film Bureau jury. 

British producers are being represented by 
Andrew Filson, secretary of the Federation of 
British Film Makers and J. P. H. Wakon, 
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general secretary of the British Film Producers’ 
Association. 

Representing the American industry is Enric 
Johnston, President of the Motion Picture Export 
Association, C. Griffith Johnson, vice-president, 
and MPEA’s newly appointed representative in 
Frankfurt, Stephen Beers. 

The Rank interests are being looked after by 
ROFD general manager Richard Odgers (with 
general sales manager Ernest Wekon he has 
been attending the British Film Week in 
Warsaw), branch supervisor Paul Bethell-Fox 
and publicity controller Geoffrey Martin. Lion 
International has European manager Sidney 
Safir on parade. 

George Schaefer's “ Macbeth "—distributed by 
Lion International—is this year's British entry 
at the festival and will be presented on July 1. 
This is the second year in succession that Lion 
has presented Britain’s entry at Berlin. British- 
born Maurice Evans, renowned as America’s 
leading Shakespearean actor, star of “ Mac- 
beth.” and producer Phil C. Samwel are 
scheduled to arrive for the film's premiere. 


Classics 


In addition to the premieres of feature, docu- 
mentary and short films, the festival will inchude 
the screening of international motion picture 
classics; lectures and discussions on motion 
picture problems; representative exhibitions by 
the participating nations; the awarding of the 
David O. Selznick Laurel prize and the Silver 
and Golden Bear trophies: and, of course. 
various social and entertainment events. 

During the festival, films from three prominent 
directors, Richard Oswald, Billy Wilder and 
Akira Kurosawa, are to be presented at the 
Atelier am Zoo. The Wilder films will include: 
“Sunset Boulevard,” “Ace in the Hole,” 
“Sabrina,” “The Seven Year Itch,” ‘“* Some 
Like kK Hot” and “ The Apartment.” 


Selznick Awards 


The night of June 29 has been designated for 
the presentation of the Selznick Awards and, for 
the first time, David Selznick will attend the 
ceremony in person. 

This will be the second time that the Selz- 
nick Awards have been presented at the Berlin 
Festival, the previous occasion having been in 
1954. The Golden and Silver Laurel Medals, 
founded by Mr. Selznick in 1949, are given to 
those pictures and picture-makers who are 
deemed to have made the greatest contribution 
to goodwill and understanding among the peoples 
of the world, while maintaining high cinematic 
artistry. 

Six films, five European and one Japanese, 
have been nominated in the USA as winners of 
the Selznick Silver Laurel Medal. Which of 
these films, ic., “ Hiroshima, Mon Amour 
(France), “ Less 400 Coups” (France), “ Orfeu 
Negro” (France), “‘Where the Cranes are 
Flying (USSR), “ Smultronstrallet"’ (Sweden) 
and “ Ikiru” (Japan) will receive the Selznick 
Golden Laurel will be announced in a ceremony 
at the Zoo-Palast theatre. 

The Selznick Awards are not given to Ameri- 
can films. Previous winners of the Golden 
Laurel have included Sir Alexander Korda, Sir 
Michael Balcon, Vittorio De Sica, Sir Laurence 
Olivier, Rene Clair and Satyajic Ray. 

Instead of a festival film, the Golden Laurel 
winner will be shown at the Zvo-Palast on the 
evening of June 29. 

It promises to be one of the highlights of the 
festival. 

A luncheon sponsored jointly by the BFPA 
and FBFM for German film importers and dis- 
tributors takes place at the festival on July 1. 

This is also the day set aside for co- 
production talks between British and German 
producer representatives. 


CEA BRANCH REPORTS 


Pessimistic view on 
third circuit 


WEST LANCASHIRE.—After the branch had 
received a report on the third release situation at 
its monthly meeting, a pessimistic view was taken 
of the prospect of making the circuit effective 
because of the shortage of suitable product. 

One exhibitor dolefully commented on “ the 
kiss of death to the third circuit.” 


Frank Fennell, who presided, said that he 
doubted whether there was sufficient product for 
two releases. Exhibitors who now depended upon 
national release pictures were having a very thin 
time, he said. 

Mr. Fennell said he had an early run theatre 
and in order to conform to quota requirements 
he had been obliged to take even sixth run as 
well as a “lot of old stuff.” 

G. Emery asked whether, if the renters could 
not supply first run films for a first run hall, the 
Board of Trade would accept that as a legitimate 
reason for not fulfilling the quota. 

Mr. Fennell replied that that was not the case. 

X certificate—J. F. Dobson commented on the 
number of X films which had been shown in 
Barrow in recent months, and said he suspected 
that cinema takings were very low. 

These were not the type of films for family 
entertainment, he added, but until there was a 
better supply of product, exhibitors had to do the 
best they could to get the most suitable films for 
their particular situations. 

Bingo.—-The chairman said a great deal of 
preparatory work had to be done in the forma- 
tion of bingo clubs before bingo could be intro- 
duced. He understood one could not turn over to 
bingo for a few weeks and then revert to cinema 
entertainment. 

S.0 charity levy.—J. F. Dobson said represen- 
tations had been made to the authorities at 
Barrow to reduce the Sunday opening charity 
contribution. He understood a recommendation 
would be made to the town council to reduce 
the charge from five per cent. of the net rateable 
value to £1 per cinema per annum. 


J. F. Wood elected 
GC delegate 


NORTH-WESTERN .—J. F. Wood was elected 
GC delegate and chairman G. H. Lee was 
appointed deputy delegate at the monthly meet- 
ing when it was reported that the CEA executive 
had declared the election of T. P. Nicol as 
delegate to be null and void. 

It was reported that the CEA executive com- 
mittee had directed the branch to fill the 
vacancy as a casual vacancy under rule 37. 

P. M. Hanmer suggested that recedent 
should be followed and that G. H. Lee, who 
was second in the voting at the extraordinary 
general meeting, should be appointed delegate. 

R. H. Godfrey suggested, however, that 
deputy delegate J. F. Wood should step up as 
delegate. After discussion, Mr. Wood was 
elected. 

Third circuit—It was noted, with approval, 
that the problems of the third circuit were to be 
tackled by the joint committee of the five 
associations. 

R. H. Godfrey suggested that if the third cir- 
cuit disappeared there would be fewer pictures 
available. He felt that independent producers 
were determined to keep the circuit going if 
possible. 

Business was steadier, he added, and the trade 
should now stand its ground. 

1 > -—Members deprecated the 
action of a departmental store in making direct 
approaches to exhibitors for their consent to the 
showing of 16mm. films in a cinema which it was 
proposed to operate in the store over Christ- 
mas. In recent months, the bramch had twice 
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given consideration 10 
turned it down. 


The chairman expressed the view that the KRS 
ruling not to permit the showing of 16mm. films 
within a two-mile radius of commercial cinemas 
without the consent of the cinemas, needed 
amending. 

The secretary agreed to write to headquarters 
suggesting that, in view of the changed condi- 
tions the CEA-KRS joint commitice should con- 
sider increasing the two-mile radius to five miles 

Bingo.—Counsel wil! be engaged to make 
application to the Liverpool justices to alter the 
cinematograph licence to allow bingo to be 
played in cinemas. 

It was agreed to cover the cost of engaging 
counsel from the branch legal fand 

Sunday img.—The secretary received a 
letter from R. H. Dewes of CMA stating that 
he understood the county council of Flint had 
sent a letter to exhibitors intimating that in 
future theatres opening on Sundays would be 
required to submit audited accounts covering 
their trading on Sundays. 

In my opinion this is a demand that should 
be resisted,” wrote Mr. Dewes. 

It was decided that exhibitors in the area 
should take no action until they received instruc- 
tions from the branch. 


the 


application and 


Collecting evidence on 
three-day hold-ups 


SHEFFIELD.—The meeting decided to ask 
members to send specific details to head office 
of delayed confirmations of booking films and 
hold-ups of films in three-day situations 

Ald. Harold S. Gent, chairman, said there 
had been complaints in different parts of the 
country, and particularly in regard to subse- 
quent runs, of confirmations not being received 
until very near dates of showing, and in some 
cases after. There were also hold-ups in three- 
day positions, Any factual information sent to 
head office would be treated confidentially 

In answer to H. Oliver, he said he regarded 
three weeks as long enough for the confirma- 
tion to be received, and Peter Blake endorsed 
this view. 

It was agreed that 21 days should be adequate 
for confirmation. 


Hard words about the 


‘third’ programme 


EDINBURGH.—Speaking at 
meeting of the section on the Rank manifesto 
on the National Release, George Gilchrist said: 


the monthly 


“‘ Never in my life have I heard the sentiments 
‘Blow you, Jack, I'm all right’ expressed with 
such erudition and painstaking attention to 
detail.” i 

The words and figures amounted to: “ The 
rest of you may have to fill out your datebooks 
with oad picture, weak pictures or pictures which 
are good enough but need hard selling. but that, 
of course, must not happen to the Rank 
theatres,” he said. 

John McLaughlin commented that the figures 
showed that if The Rank Organisation was 
accused of being a monopoly, it could always 
retort that it was not making a monopoly’s 
profits. . 

He thought the man in a difficult booking 
position was not going to find things any easier. 
On the other hand, the British producers insisted 
that there need be no product shortage if the 
anomalies in the release pattern were straightened 


out. 

Asked by Dennis McGee what the Board of 
Trade was going to do about it, Mr. McLaughlin 
said that in the first instance they were trying to 
resolve the matter within the industry itself. 


continued on page 9 


Word Iwarkets 


Columbia prepares a huge two-year 
investment in production 


NEW YORK.—Columbig is preparing to 
make the grentest production investment in its 
history over the next 24-month period, accord- 


pictures, implementation of a dynamic growth 
pattern, further diversification and a survey of 
the future. 

Setting the pattern of the blueprints were 
reports by vice-presidents Samuel J. Briskin, 
in charge of west coast operations and M. J 
Frankovich, in charge of British and Continental 
production activities, who outlined the array of 
properties and personalitics planned as part of 
the company’s future film programme. The com- 
pany's confidence in its independent production 
policy around the world was re-affirmed with 
Carl Foreman’s “ Guns of Navarone” cited as 
a successful example of same. 

Joining Messrs. Schneider, Briskin and Franko- 
vich at the micetings were A. Montague, execu- 
tive vice-president ; Leo Jaffe, vice-president and 
treasurer; and Paul N. Lazarus, Jr., vice-presi- 
dent from the New York home office, and Sol 
Schwartz, Irving Briskin, Gordon Stulberg, all 
vice-presidents, and Arthur Kramer S. Briskin’s 
exeeutive assistant of the studio. 


+ + + 


ALBERT E. SINDLINGER, president of the 
market analyst firm bearing his name, has re- 
ported that, if the present trend continues “ and 
the box-office qualities of the pictures released 
are sustained, total motion picture gross may 
reach an all+ime record high in 1961.” 

A recent survey showed that 2,166 million 
people spent 1,483 million dollars going to the 
movies in the U.S in 1960 

Commented Mr. Sindlinger, “ The recent re- 
cession did not even dent the motion picture 
business. The total motion picture 
attendance in 1960, down only two per cent. 
from 1959. Beginning in October, 1960, for 
cight months in succession, siormy February 
excepted, motion picture attendance has run 
ahead of the same month a year ago. The aver- 
age is wp about six per cent., almost exactly 
the figure that television viewing is down.” 


+ - + 


PRIC JOHNSTON, president of the Motion 
Picture Association of America, has announced 
the appointment of a new committee to consider 
industry participation in the New York World 
Fair of 1964-65. It would report to the MPAA 
board of direciors. 

The chairman is to be Herbert Golden, vice- 
president of United Artists. Others to serve in- 
clude Pau! Lazarus, Columbia vice-president 
and John O'Connor, Universal vice-president. 


REPORTS from three-fourths of Canada's 
theatres show that receipts from paid admissions 
excluding amusement taxes during 1960 were 
estimated at 66,232,378 dollars down 3.1 per 
cent. from the 1959 total of 68,370,049 dollars. 

The number of paid admissions declined 8.6 
per cem. to 108,395,117 from 118,633,400 the 
year before. The average admission price for 
1960 came to 61 cents compared with an average 
of 58 cents in 1959. Amusement taxes collected 
amounted to 5,492,749 dollars down 7.8 per 
cent. from the preceding year’s 5,959,857 dollars. 


+ + + 


UNIVERSAL PICTURES reports, for the 
26 weeks ended April 29, 1961, consolidated net 
earning from operation of $1,835,322, after a 
provision of $1,685,000 for Federal taxes on in- 
come. After dividends on preferred stock such 
consolidated net earnings amount to $1.98 per 
share on 888,390 shares of common stock out- 
standing, excluding shares in the Treasury of the 
Company, as at April 29, 1961. 

For the 26 weeks ended April 30, 1960, the 
company reported consolidated net earnings from 
operations of $3,695,194, after provision of 
$3,875,000 for Federal taxes on income, which, 


’ after providing for dividends on preferred stock 


amounted to $4.04 per share on 892,190 shares 
of common stock outstanding, excluding shares 
in the Treasury of the Company, as at April 30, 
1960. 


+ + + 


PRODUCER Jerry Wald has left for Europe 
where he will confer with directors and writers 
of his upcoming programme of European pro- 
ductions. His first step was to be in London 
where he was to meet with Nunnally Johnson, 
who is scripting “ Mr. Hobbs Takes A Vaca- 
tion,” which will star James Stewart and be 
directed by Henry Koster. 

While in England Wald will also confer with 
T. BE. B. Clarke, who is writing the screenplay 
of D. H. Lawrence's “ The Lost Girl."” Clarke 
wrote the screenplay for Wald’s Academy Award 
nomination “Sons and Lovers.” 

In Ireland, Wald will meet director Jack 
Cardiff regarding the filming of “ Ulysses,” 
James Joyce’s famed novel. The picture will 
start late this year or early in 1962 and will be 
filmed entirely in Dublin. 

Wald will then travel to Dublin for conferen- 
ces with Norman Krasna, who has written an- 
other of the producer's properties “ High Dive.” 
Following this Wald will journey to Italy where 
he will meet with A. E. Hotchner, who has 
written the screenplay for “ Adventures of a 
Young Man,” based on the stories by Ernest 
Hemingway. 


Also on Wald’s agenda is a meeting with 
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Ingrid Bergman regarding the lead rok in 
* Celebration,” which is based on the William 
Inge play “ A Loss of Roses.” 


+ + + 


THE board of directors of Columbia Pictures 
Corporation declared a 24 per cent. stock divi- 
dend on the Common Stock and Voting Trust 
Certificates for Common Stock payable in Com- 
mon Stock July 31, 1961, to holders of record 
June 30, 1961.—Mel Konecoff. 


Restrictions relaxed 


on undubbed films 


PARIS.—Exhibitors were delighted and pro- 
ducers dismayed with press reports that Andre 
Malraux, the Minister of Culture, had decided to 
end all restrictions on foreign films. 

But the delight was short-lived. The Minisie: 
it was announced, had only decided to lift res- 
trictions on alt foreign films shown in the 
original version. 

It will still be necessary to obtain licences for 
dubbing and the number of licences issued varies 
with the different countries. 

On the other hand, more original version films 
may now be exhibited. The 1948 law laid down 
that no more than 10 original versions could be 
shown at the same time in the Department of 
the Seine, and 20 for the rest of France. 

This restriction did not seriously upset the 
provinces or the Paris suburbs where original 
version films are not popular. Experience has 
shown that the average Frenchman prefers a 
voice, no matter whose voice, to having to read 
sub-titles. 

Cinemas in the heart of Paris more or less 
specialise in original versions. From now on 
more of these may be shown and it is they that 
may spread to the provinces where the public 
might be educated to enjoy a good film in its 
Original version rather than a badly dubbed 
copy. 

+ + + 


THE CLOSING of studios has seriously pre- 
occupied the Government and there is a real 
fear that France may soon be short of studios. 
The future of the Victorine studios in Nice is 
very uncertain. 

But there are several projects in hand. Both 
Government and private interests are looking 
round for areas on which to build studios. 

The South of France seems the obvious place 
and an option has been taken on land nea: 
Grasse. 

The Government is believed to be planning 
studios in the Paris area and it is unlikely that 
the private interests will move until Gov. 
ment’s intention is known.—Henry Kahn. 


o 


Tax concessions 
in Saxony 


BONN.—Lower admission tax rate 
introduced in part of Wes 
Saxony. There is now a shding tax scale an 
tickets are taxed depending upon ticl he 
rates between 10 to 15 per cen 

There are additional tax co 
feature films having the officia 
rating. An exhibitor playing 
ture gets a 10 to 15 per ¢ 


have he 
Germ ny | we 
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tain “ Valuable ” full-length documentaries and 
children’s films are tax free. 


The new regulation ends a year-long tax fight 
by local exhibitor organisations in Lower 
Saxony, 


Similar tax concessions are reported from 
Hesse. Basic admission tax rates will go down 
to 10 to 15 per cent, in the near future. 

The tax cuts are expected to help exhibitors 
facing mounting tv competition. 


+ + + 


FILM TRADE between West Germany and 
Austria is now completely free. All existing 
quotas, licences and similar devices have been 
abandoned after a recent meeting between 
officials from the two countries. 


Regulations might be reintroduced if either of 
the two countries adopts subsidies or similar 
discriminatory measures within the frame of the 
European Common Market or the European 
Free Trade Area. West Germany is an ECM 
member while Austria is a member of EFTA. 


+ + + 


A SCIENTIFIC Film Institute has been 
opened in Goettingen, West Germany. The 
Institute plans to make about 100 scientific films 
annually, and is equipped with a large number 
of specialised cameras and recording units. 

The Research Film Section of the International 
Scientific Film Association will hold a meeting 
at the Goettingen Institute at an early date. 

Forty papers will be read by international 
scientists at the meeting. Another topic will be 
the development of new film library systems in 
the documentary and svientific fields. 

The Goettingen 


Institute’s library 
1,400 films. 


now has 


~ > + 


THE RANK distribution organisation is offer- 
ing German exhibitors a total of 24 feature films 
for the first six months of next season, thus 
cashing in on the coming shortage of domestic 
German product, which is causing headaches 
among German exhibitors.—Gustav Genschow. 


U.S co-productions 
planned with India 


BOMBAY.—Producer Ismail Merchant, who 
recently returned from Hollywood, is seeking 
Government permission to produce two pictures, 
one in English and one in Hindi, in association 
with American interests in India. 


The first picture, “‘ Half Way Home.” would 
be shot in colour for wide-screen presentation 
with Agnes Moorehead and Ernest Castaldo 
starring. The film would be directed by Herb 
Kenwith. 


The Hindi film, “ Devgarh.” would also star 
Casialdo and would be directed by Sidney 


Meyers. 


~ . + 


THE URDU film “ Saheli” has been named 
the best picture of 1960 in the first list of State 
film awards made by the Pakistan Government. 


The awards are for films produced in 
Pakistan. 


“ Saheli,” produced by Sardar 


Feroz and 
directed by S. M. Yusuf, also 


received the 


DUBLIN STRIKE ENDS 
WITH PAY INCREASE 


The Dublin cinema strike, which lasted 
just over five weeks, ended on June 21 
with a return to work two days later. 


Settlement followed an all-night session 
between Theatre and Cinema Association 
negotiators and representatives of Irish 
Transport and General Workers’ Union 
under the chairmanship of Chief Justice 
Cathal O'Daly. It provides, among other 
items, for an increase of 15s. for all adult 
males in A and B houses; a 44-hour week; 
increases for cashiers and monetary com- 
pensation for workers in Class C houses 
which work a 36-hour week. 


It was announced that the details of the 
seitiement would not be formally released. 

Pictures screened in the first-runs on the 
resumption were:—‘ The Greengage Sum- 
mer" (Metropole); “ Very Important Per- 
son” (Savoy); “ Key Witness ” (Carlton); 
“ Carry on Regardless (Adelphi); 
“ Flaming Star” (Capitol) and “ The Rat 
Race” (Ambassador). Paramount used 
radio spots on Radio Eireann’s “ Morning 
Melody ” and “Let's Pick and Choose” 
programmes to publicise opening of “ The 
Rat Race.”—Maxwell Sweeney. 


awards for the best direction, the best actress, 
the best supporting actress, and the best sup- 
porting actor. 

The best actor award went to the tate Sreef 
for his performance in the Urdu film, “ Bah- 
roopia,”” and was received by the actor’s son. 

The awards, presented by Habibur Rahman, 
Minister for National Reconstruction and In- 
formation, were made from a total of 35 
pictures, 26 of which were in Urdu and Punjabi. 


+ + + 


PAKISTANI writer Jalal Din has signed a co- 
production deal with Carolwood Productions 
of Hotlywood to make “ Sahib.” The film will 
be shot entirely in East Pakistan with Robert 
Ryan playing the lead. 

Carolwood Productions is the company run 
by Robert Ryan in partnership with Sidney 
Harmon. 


+ + . 


THE best pictures of 1960 in the four main 
languages of Southern India have been chosen 
by the Madras Film Pans Association as “ Padi- 
katha Medhai” (Tamil), “Maa Babu” 
(Telugu), ““ Ranadheera Kanieerva “ (Canarese), 
and “ Umma ” (Malayalam). 

The best actor and actress awards went to 
Shivaji Ganesan and Sowear Janaki (Tamil), A. 
Nageswara Rao and Savitri Ganesh (Telugu), 
Rajakumar and Krishna Kumari (Canarese), 
and Thikurrissi and B. S. Saroja (Malayalam). 


+ + + 


DIRECTOR Mehboob Khan has been chosen 
to represent India on the jury at the second 
Moscow Film Festival from July 9—N. V. 
Eswar. 


CEA BRANCH REPORTS 


~-continued from page 7 


Bristol doesn’t want 
past presidents 


BRISTOL.—There was considerable opposi- 
tion to the pr sal that pasi-presidents of the 
Association s ld = automatically become 
members of the General Council at the branch’s 
monthly meeting. 

F. G, W. Chamberlain, chairman, commented 
“1 cannot see that the General Council is so 
lacking in experience that it has got to call in 
people who were in control years ago. It is 
vital that we should have new blood in the 
Association.” 

He thought the proposal! ridiculous, coming 
from the London branch which would benefit 
most by it, and he did not see any reason why 
any branch should have extra representation in 
addition to the number of delegates allotted 
to them. 

D. Chamberlain: “It will increase the 
membership of the General Council and will 
therefore increase costs.” 

E. C. Rogers said the idea behind the pro- 
posal was to exploit the experience of a past- 
president upon the General Council. If he 
were not elected as a delegate to the General 
Council his valuable experience would be lost 
to the Association. 


“All wrong” 


C. R, Thompson: “I think it is all wrong. 
You are trying to get someone on the General 
Council who 1s not nominated by the branch. 
If the branch does not think the man is good 
— to be a delegate then he should not be 
a egate,”” 

Secretary S. W. Savery said there would be an 
extraordinary general meeting of members 
called in the autumn to deal with this. Members 
would then have the opportunity to voice their 
protests. 

Bookings.—It_ was decided to _circularis 
members with a letter from head office asking 
for concrete examples of late bookings for 
three-day situations. 

Bingo.—The KRS resolution 
playing of Bingo in cinemas 
criticism. 

Commented Mr. Thompson: “I don’t think 
you should have to prove hardship—you should 
be able to do as you like in your Own cinema. 
Why should the KRS have any control?” 

Branch funds.—Aficr some discussion it was 
agreed to transfer branch funds to an Associa- 
tion pool with a view to improving the invest- 
ment position. 

Mr. Rogers said the man the Association had 
called in to advise them was regarded in finan- 
cial circles as an expert and he thought he was 
first class. 

$.0 Levy.—Mr. Savery reported that at a 
recent meeting with the Justices it had been 
agreed to reduce the Sunday charity contribu- 
tion in Bristol from five per cemt. to two per 
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Rewiows for Xiowwren 


New films at a glance 


Title and Renter 


Battie On The Beach 
(20th Century-Fox)—WU.S 


Children Of Divorce 
(BLC)—Mexican 


Date With Death, A 
(BLC)—U.S 


*Fourth Square, The... 
(Anglo Amaigamated) 
—British 


{Gunfight At Sandoval . 
(Disney)—U.S 


*tHorsemasters, The 
(Disney)—British 


tOn The Double 
(Paramount)—VU.S 


*Question Of Suspense, 
A 
(BLC)—British 


tSt. Tropez Blues 


(Hillcrest)—Franco-litalian 


tTen Who Dared. 
(Disney)—U.S 


Young Savages, The. 
(United Artists)—U.S 


(C) SUITABLE FOR CHILDREN 


Stars 


Audie Murphy 
Dolores Michaels 
Gary Crosby 


Yolanda Varela 
Amparo Rivelles 
Alvaro Ortiz 


Gerald Mohr 
Liz Rena 
Robert Clarke 


Conrad Phillips 
Natasha Parry 
Basil Dignam 


Tom Tryon 
Dan Duryea 
Norma Moore 


Tony Britton 
John Fraser 
Janet Munro 


Danny Kaye 
Dana Wynter 


Wilfrid Hyde White 


Peter Reynolds 
Noelle Middleton 


Yvonne Buckingham 


Marie Laforet 
Jacques Higelin 
Pierre Michael 


John Beal 
James Drury 
Brian Keith 


Burt Lancaster 
Dina Merrill 
Shelley Winters 


(CC) EXCELLENT FOR CHILDREN 
*BRITISH QUOTA PICTURE 


Remarks 


CinemaScope war melodrama concerning forth- 
right American who successfully organises 
uerillas in the Philippines. Triangle basic theme 
amiliar, and characters typed, and combat se- 
quences phoney 

Murder trial melodrama hingeing on attractive 
young woman's brush against resentful step- 
children, Story theatrically effective, acting 
vital, direction sure, feminine appeal strong 
and English sub-tities fluent 


“ Gangster-cum-cop "’ melodrama about down- 
and-out who masquerades as police chief and does 
a professional job. Tale far-fetched, but leading 
characters sharply etched, action brisk and finale 
hectic 

Taut British crime melodrama, the latest of the 
Edgar Wallace thrillers, telling how solicitor 
outwits homicidal woman scorned. Story in- 
genious, types neatly portrayed, twist ending 
effective, staging generous and dialogue crisp 

Technicolor outdoor melodrama dealing with a 
Texas Ranger who, aided by his girl, beards a 
czar of crime in his lair. Tale full-blooded, 
characterisation bold, love interest popular, 
comedy relief bright, highlights rugged and 
scenery superb 

Artiess comedy drama illustrating life behind the 
stable doors of country riding school. Story 
negligible, but young players eager, action se- 
quences exhilarating, staging lush, and Techni- 
color photography faultless 

Panavision and Technicolor World War Il comedy 
concerning American Gi who poses as British 
general and hoodwinks Nazis on eve of D-Day. 
Script slightly dog-eared, but Danny Kaye versa- 
tile and tireless, support willing, direction unin- 
hibited, love interest agreeable, highlights hectic, 
tunes appropriate and camera work first-class 


Murder-and-revenge melodrama describing sharp 
battle of wits between young woman and ruth- 
less tycoon. Plot untidy, but acting passable, 
pace brisk, staging adequate and ending salutary 

Eastman Color comedy drama mocomaeg = | mixed up 
teenager who finds romance while visiting 
fashionable St. Tropez. Tale flimsy, but Marie 
Laforet talented and ingratiating, by-play apt, 
authentic backgrounds picturesque and English 
sub-titles smooth 


Technicolor period adventure melodrama illus- 
trating diaries of Major John Wesley Powell, 
an American responsible for charting the Color- 
ado River. Characters convincing, light relief 
agreeable, highlights spectacular and settings 
impressive, but feminine appeal negligible and 
footage prodigious 

Unvarnished juvenile delinquent melodrama about 
fearless lawyer who disregards political reper- 
cussions while busting vicious teenage gang. Plot 
uneven, but Burt Lancaster’s performance pow- 
erful, hoodlum types convincing, romantic asides 
tender, highlights stark, atmosphere faultless, 
camera work clever and dialogue frank 


tiIN COLOUR 


Edited by JOSH BILLINGS 


Box-Office Angle 


Moderate star “program- 
mer” (C) 


Reliable foreign fare (C) 


Safe “ second ” (C) 


Very good British series 
“second ” (C) 


Good western “ program- 
mer” (C) 


Acceptable British “ sec- 
ond,” especially for fam- 
ily audiences (C) 


Capital star light book- 
ing (C) 


Handy size quota “ sec- 
ond” (C) 


Acceptable Continental 
“second” (NC) 


Usable, though overlong, 
“ double bill” (C) 


Very good adult booking 
(NC) 


(NC) NOT FOR CHILDREN 


continued on page 20 


GENERAL MANAGER LIMITED 
D.F. BARWELL 


THE PALACE BALLROOM DOUGLAS 


THE PALACE AND DERBY CASTLE 


REGAL CINEMA. 


DERBY CASTLE BALLROOM. DOUGLAS MASONIC BUILDINGS ne eo fmm 


oo 


PICTURE HOUSE 
THEATRE, OOUGLAS 


einer qa, sanhan LOCH PROMENADE quusunier sommin 


CRESCENT PAVILION DOUGLAS 


THE PALAIS 


Dove: as DOUGLAS =: ISLE OF MAN STRAND CINEMA. 


THE PAVILION 


TELEPHONES: DOUGLAS 2164-2165 


19th, June, 1961, 


A. Kean Esqe, 

Anglo Amalgamated Film Distributors Ltd,, 
Hammer House, 

Wardour Street, 

LONDON, W. i. 


Dear Mr. Kean, 
Congratulations ! Public re-action and outstanding Box Office figures 


thr 


for in the Isle of Man during T. T. Race Week assure 


the Cinema that it can still "CARRY ON" successfully, 
Yours simerely, 


“ff Vilfol- 


Ne 


Cinema Departmental Manager, 


- 


CINEMA DEPARTMENTAL MANAGER 


Secretary W. ROSS R. WILKINSON 


DOUGLAS 
DOUGLAS 
DOUV@LASB 
DOUGLAS 
DOUGLAS 
ONCHAN 
PORT GRIN 
Peer 


"THESE ARE THE YOUNG AND ha 
THE DAMNED! § (94 


1 DURTLINCISER AE 


in HAROLD HECHT'S 


a 


co-starring EDWARD VIVIAN. LARRY ~— and 
DINA ri ANDREWS * NATHAN ° GATES * 5 aa 
Music composed and conducted Screenplay by Executive Producer 
by DAVID AMRAM - EDWARD ANHALT sd ok P. MILLER - HAROLD HECHT 
Produced by Directed by A Contemporary 


PAT DUGGAN - JOHN FRANKENHEIMER - Productions, ine. Picture UNITED 
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Your Filmed 


West End 


“IT'LL get worse before it’s better.” 
my confident prognostication. It's 


That's 
always 


darkest in our business when the sun shines 

on the box-office, and how it shone over — 

weekend. And as if this were not enough, 

had tv and “steam” radio reporting the Test 
horse-racing 


a Goliath of a film to beat this sort of com- 
petition, but although there are a few giants 
in London’s West End, they're conspicuous by 
their absence in the suburbs. 


+ + + 


“THE GUNS OF NAVARONE” (BLC— 
CinemaScope—British), transplanted from the 
Odeon, Leicester Square, where it had a mar- 
vellous run, to the Columbia Theatre, Shaftes- 
bury Avenue, has really knocked King Sol for 
six. Evening performances have been filled to 
capacity and there’s only been a slight falling 
off in the afternoons. “ The Guns,” a super 
picture, will profitably boom in its present home 
for months and months and months. 


+ 7 + 


IN MY review of “ Wild in the Country ” 
(Twentieth Century-Fox—CinemaScope) | said 
that Elvis Presley's latest might make the critics 
wince. It did, but, oddly enough, their strictures 
boosted the film. Attendances at the Carhon, 
Haymarket, over the weekend were well above 
average and ancillary sales rocketed. Unless the 
curremt heat wave is really intensified, ** Wild 
in the Country” can't fad when it goes out 
on July 31. 


+ + + 


“FLAME IN THE STREETS” 
CinemaScope—British), a melodrama dealing 
with London's “ race hatred” problem, got the 
rave notices it deserved, but started somewhat 
slowly at the Odcon, Leicester Square. It is 
not, of course, “light reading,” but should 
have no difficulty in coming into its own when 
the barometer falls. The opus has something to 
say and its first-class cast really puts its message 
across. 


(Rank— 


+ + + 


THE SUN'S rays slightly scorched “ One- 
Eyed Jacks" (Paramount—VistaVision), the 
Marlon Brando “horse opera” at the Plaza, 
but, even so, it's well ahead of “G1. Blues ” 
and “The World of Suzie Wong” (British), 
both big Paramount successes. I’ve not the 
slightest doubt that “ One-Byed Jacks” will 
turn up trumps when it's released. 


+ + + 


CURRENTLY playing at the Leicester Square 
Theatre and Studio One, Oxford Street, is “‘ The 
Absent-Minded Professor ” (Disney). How's that 
for pressing your luck, particularly in flaming 
June! All things considered the rib-tickler has 
done its stuff. On Thursday, “The Young 
Savages (United Artists), a sizzling X certifi- 
cate opus, takes over at the Leicester Square 
Theatre. 


by JOSH BILLINGS 


THE Rank-Universal “ double-bill,” “ The 
Secret Ways” and “ Posse From Hell,” stood 
up gallantly at the Odeon, Marble Arch, until 
the heat was really turned on. Today, 
“ Romanoff and Juliet *’ (Rank-Universal) moves 
in. The satirical comedy features Peter Ustinov 
and he, following this success in “ Spartacus ” 
(Rank-Universal—Super Technirama 70) and 
“The Sundowners™ (Warner-Pathe—British), 
should bring ‘em in. 


> + + 


“THE MISFITS” (United Artists) finishes 
its profitable run at the London Pavilion 
on Thursday. The star-studded offbeat western 
has made a particular appeal to the carriage 
trade. It'll be followed by “The Hoodlum 
Priest "’ (United Artists), which I have yet to 
see. 

+ + + 

WARNER-PATHE has brought back 
“ Indiscreet (British) at the Warner Theatre, 
but apparently you can take the bucket to 
the well once too often. The delightful comedy, 
co-siarring Ingrid Bergman and Cary Gram, 
is ideal light refreshment, but there were few 
takers over the weekend. 


+ + + 


“CAN-CAN”™ (Twentieth Century-Fox — 
CinemaScope) paid off at the Riako, Coventry 
Street. It departs on Thursday and “ The Young 
Lions’ (Twentieth Century-Fox—CinemaScope) 
is being revived. The latter has Marion Brando 
and all power to Twentieth Century-Fox for 
climbing on the Brando bandwagon, which, 
incidentally, it helped to equip. 


+ + + 


TALKING of revivals, “The Rebel” 
(Warner-Pathe—British) is now occupying the 
Ritz. The Tony Hancock comedy opened 
promisingly and should be good for a week or 
$0. 

+ + + 

“TWO RODE TOGETHER ”™ (BLC) is now 
in its second weck at the New Victoria, and 
holding up extremely well. Frankly, I didn't 
fancy the western’s chances, but obviously its 
d rector, John Ford, still means something at 
the box-office. 


+ + + 


MONTY MORTON has reminded me that I 
haven't mentioned “ Exodus” (United Artists— 
Super Panavision 70) in these columns for some 
time. He assures me that the film, which many 
thought fanatica}ly pro-Jewish and violently anti- 
British, has definitely clicked at the Astoria, 
Charing Cross Road. Needless to say, the second 
performances are more heavily patronised than 
the first at this time of the year, but the overall 
take is quite. something. 


+ + + 


WHILE on the “ hard ticket” front, “ South 
Pacific’ (Twentieth Century- Foa— Todd- AO) 


13 


cannot be ignored. I know the Rodgers and 
Hammerstein musical needs no bush, but just for 
the record, it's doing as well in its fourth year 
as it did in its first. Why? It’s got tremendous 
feminine appeal and the womenfolk are turning 
up time and time again. There is, in fact, a 
rumour that the Dominion, Tottenham Court 
Road, will be issuing season tickets! 


+ + + 


STILL on the “hard ticket” tack, I 
point out that Mr. Leo continues to roar from 
two lairs. First, the Coliseum, where “ Gone 
With the Wind" (MGM—Metroscope), the 
fabulous re-issue, is leaving many a new film 
standing; and second, the Royalty, Kingsway, 
where “ Ben-Hur’s ” (MGM—Panavision-Camera 
65) chariot wheels are grinding out pure gold. 


~ + + 


THESE paragraphs are not 
in order of merit, so don't get the idea that 
because “Spartacus” (Rank-Universal—Super 
Technirama 70) comes last on the list it's an 
also-ran. Perish the thought! It’s turning over a 
pretty penny at the Metropole, Victoria 

Now you know the sun never seis on 
“ Exodus,” * South Pacific,” * Ben-Hur,” 
“ Spartacus" and “Gone With the Wind! " 


must 


tabulated strictly 


On release 


I'VE put on my rose-coloured spectacles for 
the general releases. “Can-Can”™ (Twentieth 
Century-Fox—CinemaScope) didn't do at all 
badly when you realise the musical had been 
flogged in the West End and key provincial 
cemtres before tackling the London suburbs. It's 
stamina that counts. 

+ + + 

THE Rank-Universal 
Secret Ways” and “ 
on the right 
sun really 
through. 


programme “ The 
Posse From Hell started 
foot, but faded a bit when the 
shone. Its star values should see it 


+ + + 
“ TASTE OF FEAR” (BLC British) found 
the going tough. I thought the chiller would have 
romped home. 


+ + + 

MGM's X certificate 
Naked in the World " 
Lawbreakers " just got 
certainly 


* doubl bill “Go 
(CinemaScope) and “ The 
by on its first week. It's 
a meaty combination 
+ + + 
“A RAISIN IN THE SUN (BLC), the 
brilliant Negro melodrama, has disappointed. It 
definitely deserves to take money. 
+ + + 
NEITHER the young nor 
eagerness to sce “The Big 
Century-Fox—CinemaScope) 
the off-season for circus films 


+ + + 


“SPARE THE ROD” (BLC), the British 
“blackboard jungle” melodrama, is treading 
very warily. Max Bygraves, the star, put his own 
money into the film, so let's hope he'll ultimately 


collect. 
+ + + 


THE United Artists * double bill,” *’ 
Love” and “ So Evil, So Young,” 


continued on page 26 


the old have shown 
Show " (Twentieth 
Obviously this is 


Macumba 
brought home 


PROSPER WITH ANGLO! 
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RENTERS’ NEWS 


TODD WILL TOUR 
12 LONDON AREA 
ABC CINEMAS 


A SERIES of 12 personal appearances by 
Richard Todd is scheduled in London area 
ABC release cinemas in connection with Todd's 
Warner-Pathe release, “Don’t Bother To 
Knock.” 


The personals will start on Monday 
when Todd w be present at both the Regal, 
Harrow Road, and Carlton, Islington. The 
following day the will visit the Forum, 
Ealing, and Commodore, Hammersmith 

For the North-East 


July 17, 


slar 


London release area, 
Todd will visit the ABC, Mile End: the Ritz, 
Leyton; the Regal, Ilford: and Ritz, Romford; 
and in South London he will take in four other 
theatres, the Regal, Streatham; ABC, Croydon; 
Regal, Bexleyheath; and the Regal, Woolwich. 

* Don't Bother To Knock™ has just com- 
pleted a premiere presentation at the Plaza, 
Piccadilly, and was selected as the attraction to 
open the new ABC, Sheffield. It is also regis- 
tering pis at the Ritz. Belfast 

Anticipating his London appearances 
Todd was duc to appear at the 
mouth, on Wes this week 


top rece 
Richard 
ABC, Ports- 


dnesday 


Nuyen to co-star with 
Laurence Harvey 


PRODUCER Hal Wallis 
borrow I Nuyen from 20th Century-Fox 
with Laurence Harvey in “A Girl 
Named Tamiko » Paramount release which 
director John Sturges takes before the cameras 
in Japan early in November. 

4 Girl Named Tamiko’ 
novel of the same name by 
The screenplay 


has arranged to 
ince 


tO co-star 


is based upon the 
Ronald Kirkbride. 
Edward Anhak 
Producer-director Henry Hathaway has started 
work on Paramount's lot of “ It's 
novel by Jonathan Latimer 


is by 


orelaminary 
Murder 
rhe 
due for 
The title of Paramount's 
Zahrain starring Yul 


property is a mystery-comedy which is 


completion this year 


“ Appointment in 
Brynner, Sal Mineo, 


DE LANE LEA 


SOUND STUDIO FACILITIES 


17.5 mm RECORDING - TRANSFER 
16. mm. 200 mm. STRIPE-OPTICAL 
* 35 mm. 6 CHANNEL MIXING - 
STRETCH OR SHRINKAGE 
ON ALL STANDARDS 
ALL TRANSFER PERMUTATIONS 


LIP-SYNG DIALOG RECORDING 
12 Moor St. W.1. Ger 4252 


‘RUNNING, JUMPING’ 
STILL AT EROS 


Twenty-five weeks at one theatre. That's 
the achievement of a 12-minute short, “ The 
Running, Jumping and Standing Still Film ” 
made by Peter Sellers. 


Such is the film's popularity at the Eros, 
Piccadilly, that Capital and Provincial News 
Theatres foresee it “ continuing indefinitely.” 

“The Running. Jumping and Standing 
Still Film” is released by British Lion 
through BLC. 


Madlyn Rhue and Jack Warden, 
changed to “ Escape from Zahrain.” 

The film is in Technicolor, with Ronald Neame 
producing and directing. 

A co-producing deal between Martin Poll and 
the Paul Newman-Martin Ritt company has been 
made with Paramount studios for the filming of 
the E. V. Cunningham novel, “ Sylvia.” with 
Newman portraying the starring role. 

Poll will produce the feature with Ritt direct- 
ing. Production will begin in December. 


has been 


Elvis Presley signed 
for ‘Kid Galahad’ 


ELVIS PRESLEY has been signed by the 
Mirisch Company to portray the title role in 
“Kid Galahad,” for United Artists release. 

The Mirisch Company, which already has a 
deal with Presley to star this July in “* Pioneer, 
Go Home!", a family comedy based on Richard 
Powell's novel, has now expanded its contrac- 
tual arrangements to a two-picture deal to 
include “Kid Galahad,” a drama set against 
the world of prize fighting. 

David Weisbart, who is producing “ Pioneer, 
Go Home!” as the the first picture on his 
schedule for the Mirisch Company, will also 
produce “Kid Galahad.” William Fay will 
prepare the screenplay. 

Gilbert Kurland, executive production man- 
ager on “ Taras Bulba,” the Harold Hecht pro- 
duction for United Artists, is in Argentina with 
three members of his staff getting ready for 
shooting in mid-sun mer. 

Kurland will work out details of transporta- 
tion, housing and supply for the thousands of 
extras that will be used in the production, as 
well as the stars and Hollywood technicians that 
will be coming from the United States. 

The original story of “Taras Bulba™ took 
place in the Ukranian Steppes, and Argentina 
was selected for a location site because the high 
grass of the pampas or gaucho country most 
closely duplicates the tall vegetation known as 
Steppe grass, and the general topography of the 
lands behind the Iron Curtain. 

The film will star Tony Curtis and will be 
released at the end of the year. 


‘Man in Back Seat’ 
for ABC release 


ANGLO AMALGAMATED’S “The Man in 
the Back Seat,” a one hour feature, will be 
released on the ABC circuat commencing North 
West London on July 3. 

Starring Derren Nesbitt, Keith Faulkner and 
Carole White, with Harry Locke, this Julian 
Wintle-Leslie Parkyn production was directed by 
Vernon Sewell from a screenplay by Moicolm 
Hulke and Eric Palce. 

The film will support Anglo’s comedy, the 
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Bertram Ostrer production “ Dentist on th Job 
The Anglo Scotland Yard action-inr! 
“Wings of Death” opened at the Warner 

Theatre, Leicester Square, W.1 on June 22 
Featuring Edgar Lustgarten, and starring Harry 
H. Corbett, the film produced by Jack 
Greenwood. 
The latest in the Scotland Yard series The 
Square Mile Murder" was trade-shown at the 
Hammer Theatre yesterday, Wednesday. 


was 


BLC to release 
‘Odissea Nuda’ 


COLUMBIA has acquired the Franco-Italian 
Production “ Odissea Nuda™ for world-wide 
distribution, with the exception of Belgium, 
France and Italy, with release in Great Britain 
through BLC Films. 

Directed by Franco Rossi, “ Odissea Nuda ” 
is an unusual story, photographed in colour on 
the island of Tahiti, which relates the adventures 
of an intellectual who goes to Tahiti to film a 
documentary. 

The film has already been released in Italy 
with tremendous success, states Columbia. 


Archway space film 


well booked 


ARCHWAY FILMS’ latest independent release 
“* Death Comes From Outer Space” has proved 
very successful, states the company. 

“Death Comes From Outer Space” was re- 
leased on the day that Yuri Gagarin made his 
flight into space. The result was an avalanche 
of bookings from independent exhibitors and 
since then the bookings have continued to flow 
in, claims Archway. 

Coupled with “Death Comes From Outer 
Space’ is “ Captain Falcon Adventurer” star- 
ring Lex Barker. Both films have U certificates. 


Warner-Pathe issues 


double X bill 


WARNER-PATHE is releasing a double X 
programme, “ Portrait of a Mobster.” and “ Gir] 
of the Night” on July 9. 

“ Portrait of a Mobster” is the story of the 
life and death of “ Dutch ” Schultz. one of New 
York’s most notorious gangsters. Stars are Vic 
Morrow, Leslie Parrish and Ray Danton. 

“ Girl of the Night’ stars Anne Francois, Lloyd 
Nolan and John Kerr. 

To coincide with the release of “ Girl of the 
Night” Ballantine is publishing Dr. Harold 
Greenwald's non-fiction book “ The Call Girl” 
on which the film is based. 


‘Ben-Hur’ wins 


more awards 


MORE AWARDS for “ Ben-Hur,” Ch 
Heston and Sophia Loren will be presented 
July 29 when the “ Golden David of Donate 
prizes are distributed at an impressive 
in Taormina, Sicily. 

“ Ben-Hur ” has won the Donatello award 
“* Best Film of the Year”; Charlton H 
receive a prize as Best Actor of the 
Sophia Loren will receive a Donatello ay 
her work in “ Two Women,” wh MG 
release. 


Year 


continued on page |8 
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“I DIDN’T KNOW a rock from a roll when 
I started this. 1 still don’t. I don’t sing, don't 
play, don’t write music. I’m just directing a 
musical.” 

The candid director is 
Furie, from Toronto, 
Young Ones” at 
studios, 

This is producer Kenneth Harper's Cinema- 
Scope-Eastman Color attempt to prove the 
British can make a musical, Mind you, it isn’t 
100 per cent. British. 

F’rinstance, Herbert (“ Carmen Jones ") Ross 
has been imported to choreograph big produc- 
tion numbers in the glossy American style 

F’rinstance, three ballads with a beat 
been imported from America for star 
Richard. 

But these quibbles don't detract. For most 
of the musical side is being provided by people 
like Stanley Black, Norrie Paramor, and the 
script team of Ronnie Cass and Peter Myers. 


28-year-old Sidney 
who is handling “ The 
Associated British Elstree 


have 


Cliff 


Natural 


Furie is a natural choice for the directorial 
chair. It needs someone in tune with the 
generation that’s represented in the film by 20- 
year-olds Cliff Richard and Carole Gray (who 
did “ West Side Story ” in the West End. and 
will be picking it up on tour after the film). 

Furie came to England 18 months ago, and 
has made, he says with tongue in cheek, “a 
great number of distinguished pictures, like 
* Dr. Blood’s Coffin *,” 

Until now his high speed shooting warrants 
the title of Furious Furie. He shot “ Dr. Blood’s 
Coffin” in 20 days, “ Three On A Spree” in 
16. And “ During One Night,” which he wrote, 
produced and directed for Gala, in 10 days. 

On these pictures the plan was long takes— 
and no overtime. 

“So to get eight weeks to make “ The Young 
Ones” is a long time for me,” he says. “ But 
even. so it’s still got to be shot quickly. The 
big production numbers take a lot of work.” 

He’s obviously enjoying every minute. 
his ambitions lie elsewhere. 


But 


“ What I really want to do is a realistic loca- 
tion drama like *A Taste Of Honey.” But 


JDChambers&PartnersLid 


titles for feature and TV films 


i ne 


exploiting new designs and 
production techniques 
animation 
optical and special effects 


by JOHN CHAMP 


naturally, as a pro, you have to be versatile and 
do many things.” 

Furie has come up the road that means doing 
what you can get until you can branch 
nto the specialist field that really grips. 

‘A great many people like to do the realistic 
dramas,” he says. “ But there is not much pro- 
duction of this kind of picture 

There is litthe doubt in my mind that 
will eventually emerge in the independent 
duction field. 


out 


Furie 
pro- 


Admiration 


For although he is full of admiration for the 
big studio production companies (particularly 
for the way they've carried on in difficult years), 
he takes the view that it’s only through inde- 
pendent production that the more daring and 
interesting pictures can be made 

“The director must be the absolute 
he says. “He must be the guy who sees the 
vision. You can't give an actor a script and 
send him up on the golf course and say ‘ start 
at one and go to 18. 

“It is only when the director is boss that he 
can tear up scripts, order re-writes and do any- 
thing he wants.” 

While Furie is unstinting in praising the pro- 
duction ends of the two big British companies 
he’s critical—without being arrogant— of aspects 
of the exhibition side. 

“ The thing I think is wrong with the circuit 
system is that it is 30 years behind the times.” he 
says. 

“Tt means that you have either got a second 
feature or a first feature picture. There is no 
room for a picture costing say £50.000. with no 
stars. and which doesn’t need a full circuit 
release. 

“ An irregular release pattern is what is wanted. 
Not only for these middle price films, but 
for bigger films of a more specialised nature. 

“Take ‘The Mark.’ When a film liké this 
can’t get a circuit deal or some kind of circuit 
release, in this country. it shows something is 
wrong with the circuits. 


boss,” 


also 


Vacuum 


“TI love making films, but I don’t live in a 
vacuum. There is something wrong here. and 
unfortunately nobody is willing to consider and 
answer to it. Everybody shuts up. 

“ There is no doubt my views may upset some 
people. But somehow, people have to get down 
and ask ‘Why must we always spend £150,000 
or £200,000 on a picture because of the circuit 
system?" 

“Why can't some films have extended runs 
in appropriate situations only? A general rule 
of one-week's play in every situation can’t pos- 
sibly be right for every film. 

“ Why can’t our circuits be rearranged to make 
room for pictures that don't fit the pattern?” 


+ + + 


THE SITUATION for Charlie Drake is idyllic. 
He's a naval barracks boilerman. His basement 


hot house has all mod. cor 
noon he can sit back, relax 
—and watch 60 lightly clad Wr 
jerks in the upstairs gymnasium 

This is the kick-off for “ Petticoat 
the second Charlie Drak comedy for 
British 

Unhappily for 
cide to take 
good as the sailors 

The story was 

Drake vehicle Vic 
Walters and Eleanor Summ 
cast to back him up 

Two ex-Anmy men are making th« 
director is David Macdonald 
Army Film Unit, and made 2 
* Desert Victory’ and “ Burma Victory.’ 

The producer is Gordon Scott, formerly 
the Gunners. Scott is the man who produced the 
first Drake picture {x Associated British 
“ Sands of the Desert 

He's reached the contract 
after starting with the 
tant 


Drake is, of course, the sort of 
can't be rigidly confined by script. He b 
plenty of improvemen 1 timing and di 
even while the came! turning 

But if he should ev 
an easy answer Send 
plays one of the Wrens 

In private life Gret has been for 
the woman judo champion of Britain 
me that she can 16-ston 
without difficulty 

I didn’t ask for demonstra 
I'm only in the 12-stone bracket 


Cha 


Over a 


written 


rheld are 


med the 


film 
who | 
mong others 


with 


producer 
company as fir 


comed! 
tlogue 


get out of hand there's 
for Gre Stot She 


Lirec year, 
She tells 
1round 


inrow men 


+ + 


JUST 
Peter 
Carry 


ABOUT 
Rogers 
on Nurse.” 
that you can’t have 
he is now planning 
the nursing profession to 

Now he’s acquired the rig 

Neighbour " and * Nurse on the Dist: 
books by authoress Joanna Jones, from 
plans a series for Anglo Amalgamated 
the adventures of a district nurse 

Screenplays for 
Norman Hudis 
Nurse.” 


three years 
made his 
Taking the view, I 
too much of a 


to bring 


ago, produce 


breaking 


suppose 


record 


good thing 


" tw 
which he 


about 


will be by 
On 


these 
who 


subjects 


also wrote “ Carry 


+ + + 


id Harry Saltzman are 


spy-catcner 


ALBERT BROCCOLI a 
to bring James Bond, the character 
created by top thriller writer Ian Fleming. to 
the screen. They have the rights of 
of his books. 

Production will start 
Russia With Love. 
No,” and this wall 
Are Forever.” 

If the films are anything like as successful 
as the books it will mean international stardom 
for whoever plays the title role 

But it won't be an established star. 

The plan is to use 2 completely unknown actor. 


screen eight 
with “ Prom 
second will be “ Dr 
Diamonds 


in November 
The 
be followed by 


continued on page \8 
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LEADING television director-producer Julian 
Aymes has now taken charge of the Granada 
90-minute play department. 
responsible for finding the right 
hese productions from suitable 
and original scripts written for 


He will be 
material fos 
plays 


television. 


bDOOKS, 


kt will not be to find original scripts. 
Apart from bain MacCormick, few playwrights 
have successfully managed to write good original 
9-minute plays for television 

Most of the ITV companies, and the BBC in 
particular, have preferred to adapt novels or 
existing stage plays for this time slot. 

Why 
material? 
amount of 


eusy 


there such a shortage of 
There are two main reasons: the 
money that the BBC and ITV are 
prepared to pay for an original work and the 


il difficulties of writing for the 90-minute 


original 


spec 

format. 
Seve 

price 


occasions 


hundred pounds is about the average 
good commercial script (on rare 
as much as £1,000 is paid to a well- 
known writer). 
This is a frac 


salcl 
Oud 


ior a 


tion of the writer 
film. and is 


for a play 


the fee that 
good feature 
could earn 
theatre. 


receive tor a 
than he 
the 


s there is 


1@ss 


en for 


RELAX WITH | Cy 


ry | 7 4 
i ‘ 4 
The complete Autocue Service in- | of 


cluding experienced operators can 
be hired by the hour or on daily 


or weekly rates. 


Write for illustrated brochure now 


ASK FOR AUTOCUE, 


little incentive for the television 


by TONY GRUNER 


writer. Technically, the 90-minute script poses 
many problems. 

Viewers are accustomed to a heavy diet of 30- 
minute and 60-minute formats, and the 90- 
minute play can in comparison seem flabby and 
shapeless. 

Much greater care in plotting is necessary. 
The play must move along at only a slightly 
lesser speed than the 60-minute drama, yet 
cannot linger with long-winded expositions such 
as are heard in many stage plays. 


Extra subtlety 


The original 90-minute play requires extra 
subilety in construction and characterisation in 
depth. 

Viewers have to feel that the people involved 
are really worthy staying with for that extra 30 
minutes. 

Yet, in theory, the 90-minute play is certainly 
the most suitable format for a talented play- 
wright 

It can enable him io spread himself in con- 
struction, surmount the dialogue choppiness 
that occasionally arises from the 60-minute tv 
drama (which for ITV is 54 minutes minus the 
commercials), and produce a more satisfying 


dramatic experience 
| for viewers. 
For the éimport- 
| am playwright with 
something to say, 
the 90-minute phy 
challenge to 
his creative know- 
how. 

Perhaps if the 
television com- 
panies begin paying 
fees commensurate 
with the importance 
this type of 
more of the 
writers will 

the  chail- 


play, 
best 
accept 
lenge. 


82 Chelsea Manor St. London,S.W.3 + 


Telephone: FPLAxman 5654/5 


MORE TAPED 
shows rather than 
film series will be 
made in Britain 
and Burope by Col- 
umbia Broadcasting 
System. 

CBS is intending 
to tape a number 
of plays as well as 
public affairs pro- 
grammes. 

During 1961 
some nine different 
types of  pro- 
grammes will be 
made over here for 
the U.S, and Mike 
Burke, British and 
European boss of 
CBS, hopes that the 
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majority of the shows will also be sold to either 
the BBC or ITV companies. 

On television film production, the network 
seems to be marking time and has no imme- 
diate plans for film series to be made in Great 
Britain. 

“ We are constantly dooking around, bui have 
yet to come up with the right subjeci,” Burke 
told me. 

His network has, however, introduced an in- 
teresting barter scheme with the ITV companies. 
For its Sunday afternoon international spot, 
CBS is negotiating for one of the best ITV pro- 
grammes to be presented on the U.S network. 

In exchange it will offer a new CBS subject 
for use in the particular region represented by 
the contractor. 

AR has already agreed to the deal and other 
companies are expected to follow suit. 


+ > + 


MIKE NIDORF, chairman of Independent 
Television Corporation. is in town to discuss 
further production deals with his British partner, 
Lew Grade, and production chief, Leslie Harris. 
While over here he will also watch the pro- 
gress of the two series being made for ITC 
distribution, “ Francis Drake,” now being made 
at the Associated British Elstree studios under 
Anthony Bushell, and “ Ghost Squad,” the 60- 
minute series being produced by Connery 
Chappell at Beaconsfield studios. 

ITC has a British company as partner in 
each of the series. ABC Television is co- 
financing “ Drake,” and The Rank Organisation 
is the partner in “ Ghost Squad.” 

Nidorf intends staying in London for several 
weeks. 


+ + + 


GRANADA TBLEVISION is introducing two 
interesting new series for the summer. “ Family 
Solicitor.” a one-hour programme, deals with 
the business and private lives of a firm of 
solicitors, and ““ The Younger Generation” is a 
series of I1 plays written by young writers 
about young people and acted by a repertory 
of young players. 


» + + 


ASSOCIATED REDIFFUSION has _ap- 
pointed David Hennessy head of features in 
place of Peter Hunt. 

One of Hennessy’s first tasks has been to 
reorganise AR’s “This Week" programme. 

A new team headed by Peter Morley. pro- 
ducer, with Cyril Bennett and Elkan Allan as 
editors have been brought in. 

They have been responsible for some of AR‘s 
most successful documentary programmes, in- 
cluding “Tyranny,” “The Two Faces of 
Japan" and “ The Heart Beat of France.” 


RCA installation 


RCA GREAT BRITAIN has 
structions to supply one of its most modern 
35-mm. film sound reproducing and projection 
systems for use in conjunction with Marconi 


received in- 


closed circuit television, at Greenlys, Lid., 
Commonwealth House, New Oxford Street, 
London. 

The new equipment will also reproduce 200- 
mil studio mragnetic recordings. and a preview 
attachment, fitted to the projector in place of 
the standard lower spool box, i 
* double-headed " running. 
is flexible and will permit additional facilities 
such as reproduction from records, tape 
recorder, microphone, etc., to be added at a 
later stage if desired. The output from the 
sound sysiem and the projected picture may be 
fed into the closed cirouvit television system or 
reproduced from the front projection screen in 
the auditorium. 


HS PTS sm SCREEN HAS EVER TOLD AN 
RIGHT DOWN . 1S LAST a 


He spent his time 

with thieves and killers... 
|. This man who wore 

a priest's garb 

and lived in 

a white-hot 


world of 
violence! 


MURRAY-WO0D 
PRODUCTIONS 


presents 


pon MURRAY \ 
mae HOOULUM Priest 
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PHE LAST m 
ction of B 


bght comedy 
mous Lately 


d television 


RENCE HARVEY 


DIRK BOGARDI 


-—SHOOTING 


ABPC ELSTREF. 


NOW 


“Francis Drake” 
( ) “Go To Blazes” 
British fo Warner-Pathe) 
})* d 
“ Petticoat Pirates” (A 
W ! P ; produ don 
David Macdonald. “ Billy Budd ” 
ed f Allied A ), produce 
“The Young Ones * 
f Warner-Pathe), pro 
Harp lire< Sidney 


eth Hary 


Runs 
MERTON PARK.—”" The Sinister Man “ 
(Anglo), produce Jack G 
f Donn Telev 
al d \ Ml 
SHEPPERTON.—" That Uncertain Feel- 
ing” (B I , produce Frank Laun 
‘ nd Sid G directo Sidney 
“ The The Earth Caught Fire ™ 
tion f Pax), produce 
*A® Change of Heart” 
f Bryanston), d-rec 
“Death and the Sky 
yn) oducer fF M 
d By Lynn 
MGM BOREHAM WOOD.—” Light in 
the Piazza” (MGM), direct sy Greet 
“Satan Never Sleeps” (L« cy p 
| | ( ef } I x) 


cenwood direc 


on comm Ola 


Day 


. 


du p wuce 
direx ] Mca 
BEACONSFIELD." Ghost Squad” (‘vy 
PINEWOOD." What 4 Whopper” 
oum f Reg Filn f 


\ national) 


Tedd Jo 
In The 
“hh Stew director 
Night Long” (Bo 
mK) { MI LIC Michae 
Dea de 
“ Richard The Lion- 
MIUICE Edw 
Always Gets 
d J. and 
rdi . Cars a, 


eryir 


<1) director 


Doghouse 


fire B 
ELSTREE. 


RENTERS’ NEWS 


~continued from page 14 


Metro plans for 
five comedies 


MGM will have five major comedies in pro- 
duction by the end of this year, according to 
plans disclosed this week by studio head Sol C. 
Siegel 

Bachelor in Paradise.” starring Bob Hope 
ind Lana Turner, is at present filming with Ted 
Richmond producing and Jack Arnold directing 
ind “ The Honeymoon Machine,” produced by 
Lawrence Weingarten, directed by Richard 
Thorpe and starring Steve McQueen, Brigid 
Bazien, Jim Hutton and Paula Prentiss, has 
just been completed 


Joseph Pasternak will produce two further 

Jumbo to be directed by Charles 

Doris Day, and “ The Horizontal 
, 


o be ca t ith Richard 


comedies 


s 


Ihe fifth comedy is “ Ove he Rainbow 
Pp oduced by Anatole de Grunwald. 
Henry Fond ind Richard Widmark 

signed by Siegel for major roles in the 


How he Wes was 


have 
ma production 


nd Widm n George Peppard in 
ed episodes 


imeras 


sohe- 
under the 
mid-August 


produced by Bernard 


Walter Pidgeon signed 
for ‘Big Red’ 


WALT 


to iT 


DISNEY has signed Waker Pidgeon 
Technicolor production Big Red, 
shooting in Canada on July 13 

to produce nd Norman 


will make her film debut in 
picture Bon Voyage.” 


American 


after 
television show 

ind Jane Wyman will star 
novel by Mar jane and 


which starts production in 


i¢ film. based on the 


Hayes 


Joseph 


August 


Disney's ‘Professor’ 
goes to sea 


WALT DISNEY'S Absemt-Minded  Pro- 
fessor has been booked for the Atlantic hners 
Queen Elizabeth and Queen Mary 

Starring Fred MacMurray and ancy Olson 
film is at present America’s 

ner ind n London s having 

it the Leicester Square 

Oxford Street The picture 

August 27 


box-office 
concurren 
ind Studio 


scheduled 


Theatre 


for London release on 


‘Guns’ transfers to 
the Columbia 


AFTER an premiere run at the 
Odeon Square. Carl Foreman’s “* The 
Guns of Navarone” moved into the Columbia. 
Shaftesbury Avenue. this week for an extended 


e1gni-week 


Leicester 


Southampton, Douglas 
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Isle of Man, and Folkestone on July 3; Edin- 
burgh, Eastbourne. Skegness, Newquay and 
Penzance on July 10; and Cardiff, Bristo 
Leeds and Sheffield on July 16 

An Open Road British production in Techn 
color and CinemaScope for Columbia 
through BLC. “ The Guns of Navarone © stars 
Gregory Peck. David Niven, Anthony Quinn 
Stanley Baker, Anthony Quale. James Darren 
Irene Papas and Gia Scoala 


release 


Judy Holliday stars 
in ‘Great Sebastians’ 


JUDY HOLLIDAY will star in “ The Great 
Sebastians,” which Arthur Hoffe will film fo 
Columbia Pictures, as his initial independent 
production 

“The Great Sebastians.” which is scheduled 
for a November start, will be based on the 
Broadway stage play written by Howard Lind 
say and Russel Crouse. 

Columbia has extended its 
Jerry Bresier Productions 

Bresler produced the 
* Gidget Goes Hawaiian,” and will shortly start 
“Diamond Head.” In addition, his schedul 
now includes “ Bent’s Fort.” 


Another Rank FD 


reissue success 


RFD claims it has yet another reissue winner 
with the “* Dracula and “The Mummy 
programme. 

These films did tremendous business on the 
Essoldo circu in Liverpool and Shepherds 
Bush, at the Savoy, Paddington, and at the 
ABC theatres in Hammersmith and 
states the company 

* Dracula * Peter Cushing, Michael 
Gough and Melissa Stribling with Christopher 
Lee. kt is a Hammer fim produced by Anthony 
Hinds, directed by Terence Fisher and released 
by Ul through RFD 

* The Mummy Stars Peter Cushing 
Christopher Lee and Yvonne Furneaux and was 
produced by Michael Carreras. with Anthony 
Nelson-Keys as associate producer and Terence 
Fisher as director. This is a Hammer film 
released by UI through RFD 


contract with 


+! ler 
recently completed 
1 


Islington 


stars 


Cinerama in space 


MGM'S Cinerama production 
ful World of the Brothers Grimm,” 
a special 
space, circling the 
ind explor ng 
back to eartl 


he Wonder- 
will include 
transporting audiences into 
planets, touching the moon 

before plunging them 


sequence 


George 
Harvey 
brothers ! z 1s 


July 17 


produce, with Laurence 
Boehm portraying tu. 
scheduled to sta on 


‘Blues’ goes big 


HILLCREST'’S “5S 
© packed houses al the Cameo-Rovyal 
Cross Road, the company claims 

Starring Marie Laforet 


Tropez Blues Ss paying 


Charing 


Jacques Higelin and 
Michael ne was directed } 


Color Moussy 


Pierre 


Easiiovan 


Curtis signs for UI 


TONY CURTIS has signed a new 
contract with UI to make an 
ber of pictures On a non-ex 


hive-ve 
unspecified num 
chusive hasis 
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Associated British was represented in strength at the British Film Week in Warsaw, where “ The Rebel "’ and ‘‘ The Long and The Short and The Tall" 
were among the six British films officially selected for presentation. Macgregor Scott, managing director of AB-Pathe, officially opened the film week on 
behalf of the British industry, while Tony Hancock led the star delegation to the festival. Above: Macgregor and Mrs. Scott. Yvonne Romain and A 


Gorzynski, AB-Pathe territorial representative, arriving at Warsaw Airport; outside the Kino Skarpa, where the British films were shown: Messrs 


Mocek, of Warsaw City Cinemas, Stenpowski, manager of the Skarpa, Krasowicki, of Warsaw District Cinemas, Fraczkowski, manager of Warsaw City 
Cinemas office, A. Gorzynski, Wierciak, assistant manager, Skarpa, Tony Hancock and Ken Allen, ABPC 


Warsaws greeting for ‘The Rebel’ 


Top: Jerzy Janczewski press manager, Film Polski, Elzbieta Dziembowska, Polish actress, Peter Baker; Tony Hancock, Eugenia Skrzywani, of Film Polski, 
Macgregor Scott at the Skarpa; Tony Hancock and Macgregor Scott listen to a question posed by one of the forty journalists at a press reception. ; Tony 
Hancock jokes with the theatre staff Below: Waclaw Grabowski, Film Polski publicity chief, Lucyna Winnicka, Polish actress, WW. Glinska, Polish actor, 
John Stapleton, of the BFPA, Yvonne Romain; Tony Hancock outside the Skarpa; the cinema, showing part of the display created for the week 
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REVIEWS — continued from page 10 
On the Double 


Paramount. American (A). Panavision. Photo- 
graphed in Technicolor. Featuring Danny Kaye, 
Dana Wynter and Wilfrid Hyde White. Pro- 
duced by Jack Rose. Directed by Melville 
Shavelson. Written by Jack Rose and Melville 
Shavelson. Director of Photography, Harry 
Stradling. Music by Leith — .. minutes. 
Release August 21, 


WORLD WAR II romp, focal SEES 
in Panavision and Technicolor. It concerns an 
American GI who is ordered to pose as a British 
General so that the latter can og ror on 
opening the Second Front without let or hind- 
rance, but soon discovers that he’s been given 
a real hot potato. The script is neither parti- 
cularly witty nor original, but restless and re- 
sourceful any Kaye improvises tirelessly in 
the dual role and is supported by a hand-picked 
team. He and his pane trigger off many 
laughs. Moreover, is generous, and 
the songs are apt. In all, yon bo entertain- 
ment for the masses and others w enjoy vin- 
jokes. Capital star light booki 
“ee Ernie Williams, a Gl stationed near 
London, leaves camp by masquerading as Sir 
Lawrence MacKenzie-Smith, a “o 
British General, but doesn’t get far. 
Somerset, of British Intelligence, is impressed 
by Ernie's mimicry and arranges for Ernie to 
pose as Sir Lawrence so that the General can 
uietly proceed with invasion plans. The 
mone repeatedly try to assassinate Sir Law- 
rence who, by the way, drinks heavily and is on 
intimate terms with Ser cant Bridget Stanhope, 
his chauffeuse. Lady iaeromee, Sir 
wife, arrives unexpectedly from Canada and 
quickly sees through Ernie. During a party 
thrown by Lady Vivian, Sir Lawrence's eccentric 
aunt, Ernie becomes suspicious of Captain Patter- 
son, an Intelligence ohices and later he and 
Bridget prove to be German spies. Ernie is 
kidnapped by the Nazis and finds himself in 
Germany, but, after masquerading as a female 
cabaret artist, Hitler and German officers, luckily 
returns to England. General Carlton “* Puffy ” 
Browne-Wiffingham, a British brass-hat who is 
the secret head of German espionage, arrests him, 
but the heralding of D-Day prevents Ernie from 
being shot. Meanwhile, Sir Lawrence dies, and 
at the fade-out Lady Margaret settles for Ernie. 
Production.—The picture has lush and realistic 
backgrounds, as well as a to -~e cast, but the 
dual-role plot eschews subtiet Danny Kaye 
mimes and mugs cleverly, outs over “ multi- 
lingual “ patter as only he can and neatly renders 
the two song numbers as Ernie alias Sir Law- 
rence. Dana Wyrter, a _ ladylike Margaret, 
strengthens the love interest; Wilfrid Hyde White 
not only registers as Colonel Somerset, but also 
smoothly comperes the show; and Margaret 
Rutherford, Diana Dors, Allan Cuthbertson and 
the rest also seize their chances. There are some 
flat spots, especially during the first half, but the 
penultimate reels, loaded with accurately timed 
knockabout, turn the tide in the strenuous battle 
for laughs. A victory for slapstick, the film’s 
just the stuff to give the crowd. 
Points Uninhibited tale, star, 
pleasing heart interest, in- 
work, Panavision and Techni- 


ne-cyed ” 
Colonel 


Lawrence's 


of 
rollicking highlights, 
genious camera 
color. 


The Young Savages 


United Artists. American (X). Featuring Burt 
Lancaster, Dina Merrill and Shelle mes. 
Produced by Pat Duggan. Directed. by John 
Frankenheimer. Screenplay by Edward Anhalt 
and J. P. Miller. Director of Photography, Lionel 
London, Musical Director, David Amram. 103 
minutes. Release July 17, 1961 


POWERFUL “ young hoodlum” melodrama, 
os in a shout ugly and — ae Harlem 

ums. It's t a forthright er who prose- 
cutes three thugs for the murder of a 


i tale 

os a ee he Burt Lancaster, shrewdly cast 

other experienced players and 

talented de Pace firmly stress fundamentals. 

— m domestic asides artfully counter violence 

strengthen feminine interest, while the court- 

po climax is at once plausible and showman- 
like. Very good adult booking. 


Story.—Arthur Reardon, Anthony Aposto and 
Danny Di Pace, members of st Harlem's 
Italian dominated Thunderbirds gang, are at war 
with the Horsemen, a Puerto Rican outfit. The 
three knife Robert Escalante, a ide Puerto 
Rican, but are soon apprehended by the police. 
The prosecution is entrusted to Asciaont District 
Attorney Hank Bell, a part-Italian brought up 
in the district, but now married to Karin, a 
socialite who holds strong views on capital 
punishment. To complicate matters, Danny's 
distracted mother, Mary, was Hank’s first love, 
and District Attorney Dan Cole, an aspin 

litician, demands the full penalty. Han 
andies his “ hot brief courageously and even- 
tually learns that Escalante led the Horsemen 
gang. The Thunderbirds try to intimidate Hank 
by terrorising Karin, but he, furious, hits back 
and nearly kills a hoodlum. Finally, the trial is 
staged and, following Hank’s cross-examination 
of Louise, the dead man’s prostitute sister, the 
three lads are found guilty. Arthur, the leader. 
receives twenty ears’ imprisonment, and 
Anthony, a mental defective, gets sent to a 
home, but Danpy, a fifteen year old, is “ let off” 
with twelve months. The District Attorney rages 
but Hank has Karin's approval. 


—The picture blames society for 
rmitting slums, breeding grounds for lums, 
t the buck-passing does not denude it of 
punchy highlights, cunningly punctuated with 
tender sentiment. Burt Lancaster contributes an 
arresting rtrayal as the determined, yet fair- 
minded, Hank Dina Merrill and Shelley Winters 
contrast effectively as the elegant Karin and the 
disillusioned Mary ; John Chandler, Neil N 
and Stanley Kristien score as Arthur, Anthon ony 
and Danny, and Pilar Seurat is responsible for 
a smnqnmpsang cameo as Louise. The ex- 
changes between Hank and Karin, and Hank and 
Mary, are touching, the attack on Karin and 
Hank’s retaliation heighten tension, and the court 
scene climax is first-rate theatre. Imaginative 
camera work, frank dialogue and a clever 
musical score complete the provocative and 
hard-hitting oracle. 


Points of Appeal.—Holding and intriguing, if 
unoriginal, stoi stars, first-rate acting, wily 
direction, sly eminine angle, title and good 


atmosphe re. 


GOLDEN ORANGE 


1’. 


ORANGE or LEMON 
6d 


A COOL BEST-SELLER! 


Kia-Ora Cup Squash Department - Grosvenor Road - St. Albans - Hertfordshire - Telephone St. Albans 50851 
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Gunfight at Sandoval 


Disney. American (U). Photographed in Techni- 

color. Featuring Tom Tryon, Dan Duryea and 

Norma Moore. Produced by James Pratt. 

Directed by Harry Keller. ‘Written by Frank D. 

Gilroy. Director of Photography, William Snyder. 

Music b Franklyn Marks and + S. Dubin 
7 minuies. Release July 24, 


FAST-MOVING Technicolor “ onnen 
It concerns a Texas Ranger — aided by his 
girl, busts an outlaw sons cat demolishes a 
crime boss's citadel. virile and attractive 
cast never lets up, but, for all its vigour, the 

a keen sense of humour and a strong 


ter, T 
Poets ees 


trigger sn, «i of the outfit 
take over ‘ +5 rescues Adeline, but 
only after she handles a gun. It is then learned 
that Al and his mob had arranged to visit Dan 
Trask, a sybaritic crime czar, across the State 
border. John and his men and Adeline, who 
Pinal as Amanda, go instead and fox Dan. 
aatly, all the outlaws are rounded up, and 
hn and Adeline celebrate by marrying. 

petit —The picture differs from the rou- 
tine western inasmuch as it allows its women 
characters to a an equal - in the shooting 
and ro stuff. reak with tradition is 
not, however, too pin and neither popular 
romance nor comedy is sacrificed. Tom Tryon 
scores freely as the reckless, yet determined, John, 
Norma Moore has her moments as Adeline, Dan 
Duryea gives a smooth portrayal as the elegant, 
an ee Amenine Ju he Garland is quite a 
irl as Amanda, an yle tger registers as Al. 
climax is at once ptetlna ae = pak, and 

the settings are superb. 


Points of Appeal.—Rugged yarn, tireless and 
versatile team, woman's angle, hectic fights and 
chases, Technicolor and “ U ” certificate. 


Ten Who Dared 


Disney. American (U). Photographed in Techni- 

color. Featuring John Beal, James Drury and 

_— Keith. Produced by James — Directed 

by William Beaudine, Written y Lawrence 

dward Watkin. Director of Photography. 

Gordon Avil. Music by Oliver Wallace. 92 
minutes. Release July 31, 1961 


REAL-LIFE adventure oe eg It illus- 
trates in Technicolor the journal of Major John 
Wesley Powell, an American who, with nine 
companions, charted the Colorado River in 
1869. The leading characters are competently 
drawn, but the basic conflict between man and 
nature is frequently watered down by routine 
emotional and comedy by-play. Its scenic 
ualities should, however, tip the scales in its 
avour, Usable, though overlong, “ double bill.” 

Story.—In May, 1869, John W. Powell, a 
one-armed Union Army major, and nine men 
set out to map the vast Colorado River. The 
party includes Walter, John’s embittered brother, 
Bill Dunn, a hefty, hirsute fellow who believes 
in astrology, Oramel Howland, a journalist, 
Seneca, his adventurous brother, George Bradley, 
Billy Hawkins, Jack Sumner, Frank Goodman 
and Andy Hall. During the first few days, Walter 
and Bradley come to blows, but s uently 

Bradley spares Walter's life and the latter loses 
the chip from his shoulder. Later, John is 
wrongly accused of secretly gold prospecting, and 
Dunn gets too playful with a rattlesnake. Even- 
tually, Dunn and the two Howlands want io 
finish the journey by land, but are not seen 
again. Finally, John and the rest complete their 
task and receive national! acclaim. 

Production.—The picture, which introduces a 
small —~ and occasional sing-songs for good 
measure, has one or two realistic fights and some 
marvellous “shots” of small ats shooting the 
rapids, but even so battens too long on fine 
scenery. John Bea! gives a sound, rather than 
inspired, performance as John; Brian Keith is 
quite amusing as Dunn; and James Drury scores 
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as the inhibited Walter. The others are adequate. 
The Technicolor photography is first-class, but, 
LA way you look at the film, it needs 
cutting for the British market, particularly as it 
has little ~ interest. 
Points of —Attractive label, spectacu- 
lar ~~ oie — nay backgrounds, Techni- 
color and U cert 


Battle on the Beach 


Twentieth Century-Fox. American (U). Cinema- 
Scope. Featuring udie Murphy, Dolores 
Michaels and Gary Crosby. Produced by Richard 
Maibaum. Directed by Herbert Coleman. 
Screenplay by Richard Maibaum and Willard 
Willingham. Director of Photography, Kenneth 
Peach. Musical Director, Henry Vars. 79 
minutes. Release July 24, 1961 
WORLD WAR II melodrama, given Cinema- 
Scope treatment. It’s about a forthright Ameri- 
can who successfully organises guerilla resistance 
against the Japs and, at the same time, mends 
his ra i Me ruptured when hostilities began. 
The tale is not only peopled by familiar types, 
flatly portrayed, but also leans heavily on the 
long arm of coincidence as it staggers to its 
contrived ending. Emotionally it’s barren, and 
thrills are few and far between. Moderate star 
“ programmer.” 
Story.—Craig_ Benson, 
organising guerillas in ae +A ge meg is joined 
by Marty Sackler, a marine, and meets 
Julio Fentens and MK ecven rival resistance 
leaders. M’Keever turns out to be a crook 
and 4 —_ = Fontana reveals that he is 
—? of Americans, including 
h, Craig's oan, separated from him during 
an attack on Manila. Needless to say, Ruth 
and Fontana have become lovers. The other 
civilians are an elderly doctor, a spinster teacher, 
a wrangling couple and a small boy and his 
mother, and they play their parts foxing the 
Japs. In the final foray, the Japs are outwitted 
and outgunned, and on the arrival of a U.S 
— submarine, Ruth decides to accompany 
raig. 
Production.—The picture quickly 


a U.S business man 


groups its 


characters, but the subsequent action is too pre- 
dictable for words. Dolores Michaels shows little 
acting ability as Ruth, and Gary Crosby is a ae 
a passenger as Marty, but “y= ae yy 
the most of his chances as Craig for the 
rest, they fill roles that have been taken 
from stock and not even dusted. False sentiment 
and mock heroics boringly alternate as the film 
unfolds and culminate in a _ phoney-fade-out. 
What! ag baer ¢ phot sl 

it Audie Murphy, 


Pe. .. and “ U ™ certificate 


The + Aapaest 


Disney. British (U). Photographed in Technicolor. 
Featuring Tony Britton, Janet Munro and John 
Fraser. Produced by Walt Disney. Directed by 
William Fairchild. Screenplay by Ted Willis and 
William Fairchild. Director of Photography, 
Freddie Francis. Musical Director, Muir Mathie- 

son. 87 minutes. Release August 27, 1961 

EQUINE drama, finely photogray ed 
in Lage ef lt describes life behind the class- 
room, dormitory, pt eae Mere room and en 
doors of a ery riding school. The by 
and authentic detail are harnessed toa very s ec 
ony , but what plot there is is eagerly hand 

ted and spurred young players. County, 
ie not too wees e, it’s agreeable “horse and 
hounds.” ble British “ second,” especially 
for family audiences. 

Story.—It's new term at the Valleywood Rid- 
ing School and cosmopolitan teenagers arrive for 
a sixteen weeks’ course. Major Brooke, an aus- 
tere fellow, owns the ¢, and comely Janet 
Hale is the chief instructress. The newcomers 
divide into two groups and compete for marks. 
David Lawson, a headstrong Australian pupil, 
doesn’t take kindly to discipline and rows with 
Janet and Major Pinski, a Polish ex-Olympic 
champion instructor, but in due course all gain 
their Horsemasters Certificate. Janet and David 
then make it up, and love blossoms during a 

picture spends a consider- 

time grooming horses, “ mucking out 
stables, and training riders, but “spreads its 
wings "' towards the finish. Janet Munro meets 
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ali acting demands as Janet; and John Fraser 
scores as rehellious David; but Donald 
Pleasence is miscast as Major Pinski; and Tony 
Britton takes a very back seat as aoe Brooke. 
Its comedy and dramatic asides are he-radden, 
but the cross-country and show-ring riding and 
hunt sequences stimulate and widen interest and 
prevemt the average tenderfoot from getting 

‘saddle sore. 

Points of Appeal.—Wholesome, disarmingly 
ingenuous tale, enthusiastic young players, re- 
freshing atmosphere, Technicolor and U certi- 
ficate. 


The Fourth Square 


Anglo Amalgamated. British (U). Featuring Con- 

rad Phillips, Natasha Parry and Basil Dignam. 

Produced by Jack Greenwood. Directed by Allan 

Davis. Screenplay by James Eastwood. Director 

of Photography, Gerald Moss. Musical Director. 

James Stevens. 56 wo a Release August 2}, 
61 


TAUT crime melodrama, adapted from an 
Edgar Wallace novel. kt tells how a young 
solicitor collaborates with Scotland Yard and 

uts the skids under a homicidal woman scorned. 

¢ plot has a full complement of widely-assorted 
characters, but both its shrewdly selected cast 
and experienced director keep salient facets in 
clear ive. And that’s not all, a big sur- 
prise is sprung at the finish. Skilfully wrou 
thriller, unfolded against _ appropriate London 
backgrounds, it’s an ideal “ curtain-raiser.” Very 
good British series “ second.” 

Story.—Bill Lawrence, a breezy solicitor, dons 
the mantle of Sherlock Holmes when Nina 
Stewart, a shi ner’s comely wife, is relieved 
of a ring eal bor housekeeper murdered. He 
discovers that Nina received the ring from Tom 
Alvarez, a wealthy playboy. Inspector Forbes also 
investigates, but suspect number one, Henry 
Adams, Stewart’s press officer, is shot. Bill then 
comacts Sandra Martin, Fiona Foster and othe 
attractive women to whom Alvarez had given 
jewellery. One night, Bill visits a night club 
accompanied by Marie, Alvarez’s newest girl 
friend, and sees Josette, Alvarez’s estranged wife 
perform in cabaret. Later, Marie is attacked, but 
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Bill saves her. Bill then proves that Josette and 
Alvarez’s assistant had i 


ted to grab the 
jowellery, which Josette feh should be tors. 
Production 


n rdemain, 
BL a. them 
* hee ? and 
Conrad Phillips does a smooth job 
as Bill; Basil impresses as Forbes; 
Natasha Parry, Iphi Lawrence, Jacqueline 
Jones and Miriam Karlin contrast effectively as 
the women principally concerned; and Anthony 
Newlands registers as philanderer Alvarez. More- 
over, the staging is polished, and the verbal 
cracks are neat. 

Points of Appeal.—iniriguing story, slick act- 
ing and treatment, technical gloss, series values 
and U certificate, 


A Date with Death 


BLC. American (A). Featuring Gerald Mohr, Liz 
Renay and Robert Clarke. Produced by William 
S. Edwards. Directed by Harold Daniels. Written 
by Robert 8. Dennis. Director of Photography, 
Carl Guthrie. Musical Director, Darrel Calker. 
Release July 17, 1961 

“COPS AND GANGSTERS” melodrama, 
made on a tight, yet adequate, budget. It con- 
cerns a down-and-out who, prompted by circum- 
stances, masquerades as a police chief, but does 
a very professional job before reverting to type. 
The acting is a trifle uneven, but one or two 
violent twists, a touch of popular romance and 
a hectic, as well as plausible, climax, atone for 
histrionic shortcomings. Safe “* second.” 

Story.—-Mike Mason, a fellow with no place to 
go, is tossed off a freight train. He stumbles 
across a car and finds a corpse at the wheel. 
The dead man is Louis Deverman, a policeman 
who was on his way to take up a position as 
chief in a New York suburb. Mike gets blood 
on his suit, panics and changes into Deverman’s 
clothes. He drives straight into a police escort 
and poses as the dead man. Mike learns that 
his main task will be to nab Joe Emmanuel, a 
gang leader terrorising the district, but is soon 
recognised. The police accuse him of murdering 
Deverman but Mike convinces the mayor that he 
has a workable plan for “ shopping ” Joe. Mike 
puts it into operation, aided by Paula Warren, 
1 singer, grabs Joe and proves that he killed 
Deverman. Mike then moves on 

Production.—The picture has a far-fetched plot 
but thanks to rugged portrayals by its Sales 
players gets away with murder long enough to 
hold the masses. Gerald Mohr scores as Mike; 
Liz Renay shows spirit as Paula; and Robert 
Clarke registers as the stop-at-nothing Joe, but 
the rest are no great shakes. Night club divertisse- 
ment relieves the tension, while a car crash and 
i hectic fight pep up the finale. 

Points of Appeal—Meaty and unusual tale, 
sound stellar portrayal, apt fight relief and arrest- 
ing title 


in circumstances t 
create thrills. Co 


A Question of Suspense 


BLC. British (A). Featuring Peter Reynolds, 

Noelle Middleton and Yvonne Buckingham. 

Produced by Bill Luckwell and Jock McGregor. 

Directed by Max Varnei. Screenplay by Lawrence 

Huntingdon Director of Photography, Philip 

Grindrod. Musical Director, Wilfrid Burns. 62 
minutes. Release July 3, 1961 

MURDER - CUM - REVENGE melodrama, 
staged with artful economy. It's about a coura- 
geous young woman who pays back a ruthless 
tycoon, murderer of her harmless paramour, in 
his own hard coin. The plot has many threads 
and the director and leading players weave them 
into a saleable “ pot-boiler.” It'll intrigue and 
thrill other than the demanding. Handy size 
quota “ second.” 

Story.—Tellman Drew, head of a big construc- 
tion company, keeps going by gaining bank 
loans with forged bonds. His browbeaten chief 
clerk, Frank Brigstock, a former school pal, dis- 
covers Tellman's secret and Tellman pm him 
a ae og | in return for his silence. Tellman 
then takes Frank to one of their childhood re- 
treats on the coast, bumps him off and buries 
him Tellman allays suspicion by hinting to 
Inspector Hunter, the detective investigating 
Frank's disappearance, that Frank is an 
embezzler. ¢ police accept the theory, but 
Rose, Frank's mistress, who had known both 
Teliman and Frank in her youth, Tell- 
man and leads him on. Finally, she traps Tell- 


man and the police arrive just in time to prevent 

him “ getting " her. 

Production.—The picture maintains a steady 

the most part thrives on “ paper 

ack ™ crime fiction cliches. Noelle Middleton is 

at once appealing and f as Rose; Peter 

Reynolds ters as the ruthless Tellman; and 

Norman Rodway and Yvonne 

ham are the most prominent of the 

rest. Visits to swank clubs punctuate the thrills 
and the climax is nothing if not salutary. 

Points of Appeal—Cormpact story, useful cast, 


feminine angle, suspense and quota ticket. 


Children of Divorce 


BLC. Mexican (A). English sub-titles, Featuring 

Yolanda Varela, Amparo Rivelles and Alvaro 

Ortiz. Directed by Mauricio de la Serna. Screen- 

play by Fernando Y Jose Luis Galiana. Director 

of Photography, Rosalio Solano. Musical 

Director, Sergio Guerrero, 76 minutes. Release 
not fixed 

COURTROOM melodrama, made in Mexico. 
It deals with an attractive young woman, second 
wife of a wealthy man, who wins her adolescent 
stepchildren’s love and respect while facing a 
murder rap. acting and treatment are 
competent, and the graphically illustrated 
evidence given at the trial effectively combines 
human interest and “who-dunnit.” Reliable 
— or 1 | daughter of ich 

—Ra , Sultry ughter a ric 
industrialist, falls for Rogelio, a polished rogue, 
and accepts his attentions. At the same time, her 
brother, Hector, encoura by Rogelio, loses 
vast sums at poker. og io says he will oom 
Hector’s debts provi Hector persuades his 
father to give Rogelio a big business contract. 
Hector foolishly forges his father’s name on a 
contract, panics and informs Maria, his father’s 
young second wife whom he and Raquel had 
scorned. Maria visits Rogelio and his price for 
returning the contract is ria’s honour. Raquel 
arrives, thinks Rogelio and Maria are lovers and 
shoots Rogelio. Maria takes the blame and is 
brought for trial, but finally Hector tells Raquel 
the truth. She confesses to the shooting, Maria is 
acquitted, and Raquel and Hector realise her 
worth, 

Production.—The picture, which pivois on the 
courtroom, freely employs flashbacks, but the 
dovetailing is firm. Amparo Rivelles shows con- 
siderable restraint as Maria; Yolanda Varela is 
quite a handful as Raquel; Alvaro Ortiz registers 
as the weak Hector; and Rafael Bertrand makes 
a handsome, though unmitigated, villain as 
Rogelio. There are a few theatrical touches, but, 
by and large, the play carries conviction and has 
a sharp feminine slant. 

Points of Appeal.—Holding story, clear-cut 
characterisation, woman's angle, good staging 
and fluent English sub-titles. 


St. Tropez Blues 


Hillcrest. Franco-ltalian (X). 
Photographed in Eastman Color. Featuring 
arie Laforet, Jacques Higelin and Pierre 
. Produced by Jules Borkon. Directed 
and written by arcel Moussy. Director of 
Photography, Pierre Lhomme. Music by Henri 
Crolla and Andre Hodier. 95 minutes. Release 
not fixed 
COMEDY DRAMA, a Franco-Italian pro- 
duction. It centres on a teenager who solves her 
emotional problem while visiting the Riviera. 
There are no particularly moving or violent 
scenes, but the bizarre and authentic St. Tropez 
backdrop, finely photographed in Eastman r, 
beckons. As a film, it’s lush, compelli 
brochure. Acceptable Continental “ second.” 
Story.—Anne-Marie Bremont, a bookish type, 
stays in Paris to prepare for an examination when 
her wealthy parents take a holiday. Jean-Paul 
Capelier, an easy-going artist, invites Anne-Marie 
to St. Tropez and during the journey they pick 
up Jacques Barceron, a moody fellow. On 
reaching their destination, Jean-Paul introduces 
Anne-Marie to Trabu, an abstract painter, 
Madame Favier Bouchard, owner of a luxury 
acht and ‘villa, and other assorted characters. 
tabu falls for Anne-Marie, but she resists his 
advances. Jean-Paul is flattered by Favier’s 
attentions and temporarily succumbs. No matter, 
Anne-Marie and Jean-Paul are soon reunited and 
successfully launch a club. 


English sub-titles. 
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Production.—The picture stages a fow gay 
parties and hints at monkey business between 
some of the queer t who live on and visit 
the Riviera, but hardly justifies the X certificate. 
Marie Laforet gives a refreshingly unaffected 
portrayal as Anne-Marie; Jacques Higelin also 
convinces as Jean-Paul; and Fausto Tozzi heads 
a sound supporting cast. The real star of the 
film is, however, St. Tropez, and the many 
“ shots ” of the fashionable watering place, taken 
from intriguing angles, are a tonic. The opus 
should receive the blessing of “ Cook's. 

Points of Appeal.—Engaging, if slight, tale, 
delightful performance by Marie ‘oret, €x- 

uisite +. eee lucid English sub-titles and 
pn Color. 


Featurettes 


MGM 


THE QUEEN IN SCOTLAND. British (U). 
Photographed in colour. 24 minutes—A compre- 
hensive review of last year’s Royal tour of Scot- 
land starting in the Shetland Islands, going south 
to the Orkneys and then covering a wide range 
of engagements on the mainland. The uences 
shot in the grounds of Balmoral and showing the 
Royal Family relaxing with their dogs are of 
unusual interest. The commentary is informative 
and relaxed and the photography uniformally 
ge especially the scenes shot in Edinburgh. 

ery good. 


TUMANU’S PEOPLE. British (U). Photo- 
— in Eastman Color. 30 minutes.—-A three- 
reeler devoted to a study of the work being 
done in the Northern Provinces of Australia 
to inculcate the aborigines with a sense of citizen- 
ship and wean them from their primitive way of 
life and adherence to atavistic customs and super- 
stitions. The work performed by religious 
missions and Government settlements is excel- 
lently portrayed and no attempt is made to gloss 
over the difficulties encountered and the essen- 
tially long-term basis of the meng ge 2 Special 
emphasis is given to the problems of t ple 
of mixed race. Good.—B.W. 


Shorts 
BLC 


EGG YEGG (U). American. 669 feet.—Mr. 
S. Crow caring for two refugee eggs has to con- 
tend with Mr. Fox who is on an egg explora- 
tion. He uses all the means he can to save the 
eggs from Mr. Fox, who is in for a big surprise 
when the eggs hatch. Good. 

TOM THUMB’S BROTHER (U). American. 
629 feet—Tom Thumb has a tiny tiny brother, 
and the two sit down for breakfast together. 
The fun they have, and the dan they en- 
counter, provide many laughs. Although there 
is no real story, the antics of the two small 
people are sufficient to hold interest. Good. 

WATERSPORTS CHAMPS (U). American. 
920 feet. World of Sport series.—A cavalcade of 
water sports presented in black and white. There 
is skilful ski-i underwater fishing, and dare- 
devil pleasure t driving. The speed of 
presentation holds the attention but the absence 
of colour is very noticeable. Fair. 

THE GORILLA HUNT (U)._ American. 
Technicolor. 695 feet——A very funny cartoon 
which has a “vintage” flavour, provoking 
numerous laughs. Even though some of the 
Fe mage Sony Soe expected, — have been seen 

‘ore, t are shown in such a pleasing way 
that ¢t are whojly successful, Thee is a 
delightful singing sequence provided by “ canni- 
bals"’ which should tickle the stoutest heart. 
Very good. 

TOOTH OR CONSEQUENCES (U). Ameri- 
can. Technicolor. 577 feet_—Mr. Crow goes to 
endless trouble to extract the aching tooth of 
Mr. Fox: there is a five-dollar payment promised 
for the service. But when the tooth eventually 
on ss up Mr. 2 is in r pesigion where the 

ve rs are well out t reach of the 
“ dentist." Good.—F. W. R. 
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Eighteen Swiss exhibitors and their wives visited Associated British Picture Corporation’s Elstree Studio as guests of AB-Pathe. The visitors 
watched production activity on three big films, “ The Young Ones,”’ with Cliff Richard, Robert Morley, Carole Gray and The Shadows; “Go To 
Biazes,’’ with Dave King, Robert Morley, Daniel Massey, Coral Browne, Dennis Price, Norman Rossington and Maggie Smith ; and “ Petticoat Pirates,” 
with Charlie Drake, Anne Heywood and John Turner. Above: the visitors on the lot of ‘“‘ Go To Blazes,” with W. A. Whittaker, production controller 


SWISS EXHIBITORS VISIT TO ELSTREE 


Mr. Oesch, manager of the Swiss Bank Corporation, Cliff Richard, Carole Gray, Mr. Zeltner, president of the Swiss exhibitors’ association, lan Scott, 
of AB-Pathe ; F. Gotfurt, scenario editor, Mr. Zeltner, lan Scott, W. A. Whittaker, Alan Goatman, assistant general manager of the studio; Charlie 
Drake greets guests on the set 


W. A. Whittaker, Ellis Pinkney, MrJ Zeltner; Mr. Zeltner with Anne Heywood ; Charlie Drake with Mr. Moser; Vaughan_N. Dean (right), 
general manager, Alan Goatman, Mr. Zeltner 
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| Showmanthip 


THE INDUSTRY has always prided itself on 
the more flamboyant forms of advertising, but, 
im fact, little has changed in the field of poster 
design since film advertising first started. 

We still clutter up our designs with masses 
ot information that no one wants to read, we 
over-illustrate and try to please everyone—with 
the result that few people ever take any notice. 


advertising tradition and is causing attention 
because it encourages curiosity. 

The copy is written in small type placed effec- 
tively im the centre of the poster and people 
are taking a closer look just to find out what, 


by FRANK HAZELL 


im fact has been written. The same copy filling 


THE COMPANY OF SHOWMEN 


This is the way fo attract the 
holidaymakers 


A BIG DRIVE to attract visitors and local 
residents on holiday is being made by R. 
Ackroyd of the Gaumont, Barnstaple. 

A special holiday programme has been pro- 
duced entitled “ All U programmes to delight 
the whole family " and this has been widely 
distributed in restaurants, hotels, public houses 
and shops 

Other channels of distribution have been in 
the town’s market place and via newsagents in 
their regular deliveries. 

In his campaign for “ The Bulldog Breed,” 
Mr. Ackroyd arranged some attractive shop 
displays and used the renter’s material to its best 
effect. 

Another of those successful tie-ups with 
local Lambretta clubs was arranged by L. R. 
Robbins, Regal, Oxford, for “Konga.” The 
scooters, decorated with film and club adver- 
tising, made a convoy tour of the town and 
nearby districts. 

The special display units were used in Lam- 
bretta dealers’ showrooms and overprinted bags 
were distributed to local shops for ‘general use. 


Display unit 

At the Super, Oxford, Denis Cave arranged 
for members of his staff to carry a large display 
unit through the main shopping centre adver- 
tising “ The Big Fisherman.” 

The sign had to be returned to the works on 
a number of occasions for additional wording 
and on its journeys it appears to have caused 
more than a passing interest. 

In his campaign for “ Konga,” G. C. Dilley, 
Ritz, Neasden, caused quite a stir when one of 
his operators dressed in a gorilla costume and 
went with him on a shopping tour. 


to the cinema 


The stunt was so well mounted and received 
that it gained photographic coverage in the local 
press, An excellent foyer display was also made 
from cut-outs of the large posters. 

A treasure hunt was arranged by D. S. Baker, 
ABC, Chester, in association with a local cycling 
club when he played “Saturday Night and 
Sunday Morning.” 

Local cycle dealers gave the fullest support, 
resulting in shop displays and newspaper adver- 
tising. 


Carnival 


Hundreds of Easter holiday-makers watched 
a hard-fought tug-of-war arranged by W. G. 
Brooks, Ritz, Market Harborough, in aid of 
local youth clubs. The teams competed in the 
tug across a river and the idea proved one of 
the highlights of the town's carnival. 

Press coverage on this event, with the losers 
being pulled across the river and inio the mud, 
was outstanding. 

K. Porter, Lyric, Wellingborough, gained some 
outstanding press from the personal appearance 
of Stanley Unwin in connection with “ Carry 
on Regardless.” 

Other items in the campaign were the full 
exploitation of the various national tie-ups and 
a series of shop displays using “ carry on” as 
the main linking slogan. 

For “The Long and the Short and the 
Tall” at the ABC, Swindon, R. L, Cook 
arranged for the smallest member of his staff— 
just over four feet—and the tallest—six feet 
one inch—to carry a banner through the shop- 
ping centre. 

Another effective tie-up was with outfitters 
who provided material for a display featuring 
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NEW MEMBERS 


The following are enrolled in the 
“ King.” Company of Showmen: 
Mrs. W. A. Bishop, A/M, Odeon, 
Harlesden. 
D. P. Carey, A/M, Odeon, Portsmouth. 
D. E. Mann, Gaumont, Grimsby. 


SEAL OF MERIT 


A. Williams (fourth), Granada, Liver- 
pool, 14. (Life No. 209.) 


camping equipment. Again the film title was 
aptly linked with the goods. 

Street stunts were the basis of J. F. Verity's 
campaign at the ABC, Halifax, for the premiere 
of “A Weekend with Lulu.” The main stunt 
was with a trailer and caravan which toured 
the town with appropriate plug lines. 

Two other vans were also placarded with 
suitable posters and photographs, and a further 
stint was arranged with two men carrying 
labelled suitcases travelling from the station io 
the theatre at regular intervals. 

Considering the short notice given to Mr. 
Verity to prepare his campaign, it proved a 
trémendous success. 

F. C. Murray, Gaumonm, Wimbledon, had 
his own special parade for his holiday pro- 
grammes, with the main stunt being a 1908 
Darracq which made a tour of the shopping 
centre, 

A most effective front-of-house display was 
arranged by J. L. Burns-Moyes, Odeon, Swiss 
Cottage, for “ The Magnificent Seven.” A large 
coat rack was placed outside the theatre with 
seven new white sietson hats hanging on seven 
pegs. 

At the Odeon, Ealing, A. E. Williams arranged 
for a member of his staff to tour the district 
dressed in cap and gown for “ Mr. Topaze.” 


SELL! 
The BLC way 


THE KISS OF DEATH 


Taking a breather (phew!) from sex, 
we examine another cheering aspect 
of film publicity. 

DEATH, it seems, is the latest way of 
inviting people to the happy-go-lucky 
“fairyland” of the cinema. 

There are reports of a manager's 
stunt that linked Saturday Night and 
Sunday Morning with a car crash. From 
another source comes news of a 
hilarious plan to use accident black 
spots to advertise WNearly a Nasty 
Accident. 

These indiscriminate publicity 
methods are as outmoded as they are 
gruesome. And they raise the ques- 
tion: Is any tie-up a good tie-up? 
If it is, clearly there are 

vast unexplored fields. 

As a crowd-puller for your 

next family comedy, how 

about a cosy little coffin 

contest ? 
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The Showman also commends... 


Figures in parentheses indicate number of credits 


ADAMS, H. W., Odeon, Godalming: The Sundowners, 
The Grass is Greener (2). Allan, S. G., Odeon, 
Motherwell: The Pure Hell of St. Trinians. Aspden, 
W. W., Odeon, Blackburn: No Love For Johnnie 
Aylen, w. G., Odeon, Bishop Auckland: The Singer 
Not the Song. Askew, Miss M., Gaumont, Wem- 
bley: The Curse of the Werewolf 


BIGNELL, A. W.. Odeon. Redhill: No Love For Johnnie 
. F., Odeon, Burniey: The Magnificent Seven 
Barton, E. D., Odeon, Bath: The Magnificent Seven, 
euiest Lace (2). Bigwood, G. F., Odeon, Weston- 
super-Mare: No Love For Johnnie. Browne, P. G.. 
Odeon, Harlesden: The Greengage Summer. Bint, 
B., Odeon, Sale: Elmer Gantry, The Singer Not the 
Song (2). Brannan, J. W., Odeon, Burnage: The 
Pure Hell of St. Trimians, The Singer Not the Song 
(2). Bish, H. S., Gaumont, Chippenham: The Pure 
Hell of St. Trinians Brinley. L. J.. Gaumont, 
Exeter: Doctor Blood's Coffin, A Breath of Scandal 
Q). Baker, P. Odeon, Portsmouth: Oklahoma 
Brookes, E. W.. Rex, Farnborough: The Miracle 
Bishop, D. R., Playhouse, Guildford: The Criminal 
Booty, Miss, J. A., Odeon, Faversham: Tunes of 
Glory. Baker, R. A. Odeon, Camberiecy: The Sun- 
downers. Browa, C. E., Gaumont, Preston: The 
Wackiest Ship in the Army. Bromley, E., Gaumont, 
Oldham: The Magnificent Seven. Baker, G., Gau- 
mont, Manchester: The Alamo Browne, J. 
Odeon, Yeovil: Midnight Lace Benactt. G 
Odeon, Stafford: Press publicity. 


CAPPER, C. T., Gaumont, Dudley: Theatre publicity 
Curry, J., Gaumont, South Shields: Cinderfella. Cal- 
cott, J. J., Gaumont, Walham — The Rat Race, 
Madison Avenue (2). Cheepes, M., Gaumont, Shep- 
herds Bush: The Grass is Greener. Public relations, 
The Facts of Life (3). Court, H. J., Gaumont, 
Portsmouth: Mr. Topaze. Carter, E. C., Odeon, 
Iiford: The Facts of Life. Crisp. A. G., Odeon, 
Southend: Double Bunk. Caro, S. P., Odeon, Clac- 
ton: No Love For Johnnie Connett, F. A., 
Gaumont, Weymouth: No Love For Johnnie. Cooke, 

. S.. Odeon, Guernsey: Carry on Regardless. Cran- 
field, G. W., Odeon, Oldham: The Big Fisherman 
Court, H. J., Gaumont, Portsmouth: The Greengage 
Summer » C. C., Gaumont, Bristol: Mr. Topaze 
Crawshaw, R., Odeon, Taunton: The Canadians. Craig, 
B. L.. Odeon, Cardiff: The Curse of the Werewolt 
Carpenter, A. M., Odeon, Sutton Coldfield: Polly- 
anna. Cranfield, G. W., Oidham: Desire in the 
Dust, A Breath of Scandal (2) Channing. T.. 
Gaumont, Middlesbrough: The Spider's Web. Carter. 

. R., Odeon, Guernsey: The Grass is Greener 

» D., Odeon, Derby: Under Ten Flags 


DOCHERTY. C., Queen's Hall, Newcastle: The Alamo 
Davis, D. M., Ambassador, Slough: G.I. Blues, Fury 
at Smugglers A (2). Daviss, A. F., Ambassador, 
Hayes: The Grass is Greener, Children's club, The 
Magnificent Seven (3). Downes, R. H., Gaumont, 

Birkenhead: bg 3 Worlds of Gulliver, The Canadians 

(2) Dracott, H., Odeon, Liverpool: The Alamo. 

The Facts of Life Q) 


EVANS, H., Gaumont, Islington 
Werewolf wards, A. + Gaumon, Plymouth 
No Love For Johnnie. Eslick, E., Gaumont, Eltham 
Hill: The Captain's Table, Evans, R. T., Regent, 
Brighton: Double Bunk. Edmondson, K. D., Odeon, 
Chester: Circle of Deception. Elliot, J. C., Odeon, 
Gateshead: Elmer Gantry 


The Curse of the 


FRICKER, C., Alcxandra, 
Approach. Finnis, H., Gaumont, Liverpool 
Without End. Farmer, R., Gaumont, St 
The Curse of the Werewolf. Fallowfield, 
Gaumont, Rayners Lane: Madison oy The Curse 
of the Werewolf Q). Firman, Odeon, Hat- 
field: Psycho, The Singer Not the ree (2). Frewin, 
G. D., Gaumont, Rochester: The Magnificent Seven 

Odeon, Bradford: The Magnificent 
H. R., Empire, Aldershot: Swiss 

Family Robinson. F D. G. M., Odeon, 

West Hartlepool: Esther and the King. Freedman, 

L., Odeon, Perry Barr: Elmer Gantry 


Aldershot: The 


GISLINGHAM, E. A., Gaumont, 
night Lace. Goodman, D. J., Gaumont, Wood 
Green: The Greengage Summer G. 
Odeon, Chorley: The Bulldog Breed. Goss, R. P., 
Gaumon, Chorlton: The Worlds of Gulliver 
Gordos, R. E., Odeon, Bristol: Spartacus. Green- 
wood, C., Odeon, Lancaster: The gy Seven, 
The Grass is Greener (2) Graham, T. C., Odeon, 
Woolwich: The World of Suzie Wong Graves, 
L. W., Odeon, Lowestoft: The Grass is Greener, 
Swiss Family Robinson, Very Important Person (3). 

+ H., Gaumont, Kings Cross; The Greengage 
Summer. Gurr, C. W., nm, Barnet: The Green- 
gage Summer. Gompertz, F. H., Gaumont, South- 


Chekenham: Mid- 


sea: The Curse of the Werewolf. Glasgow, J. G., 
Odeon, Wembley: Double Bunk Ghisketta, E., 
Odeon, Well Hail: Around the World in 80 Days 
Gaukrodger, J., Odeon, Rotherham: No Love For 
Johanie 


HOCKINGS, K. 3., Odeon, St 
Song Without End (2). Hodgson, P. A., Odeon, East 
Sheen: The Nun's Story Hurry, E. C., Regal, 
Edmonton: The Magnificent Seven. Howes, G. A.. 
Gaumont, Salisbury: South Pacific ~—-_ 4 H., 
Odeon, St. Albans: Look at Life. Hackett, W 
Odeon, Barking: The Facts of Life Hurt, G. W.. 
Gaumont, Finchley: The Greengage Summer. Harvey, 
I. B., Gaumont, Hendon: The Curse of the Were- 
wolf, Higham, C. G., Astoria, Finsbury Park: The 
Curse of the Werewolf Heaslewood, ° “ 
Gaumont, Taunton: Mr. Topaze. Hybert, E. M., 
Gaumont, ‘Ifracombe: The Singer Not the Song 
Hole-Gale, J. D., Odeon, Leeds: Midnight Lace 
Hopwood, A. E., Odeon, Chester: The Wackiest 
Ship in the Army Harrison, P., The Drake, Ply- 
mouth: The Magnificent Seven Higgins, H. R., 
Gaumonm, Burton-on-Trent: G1. Blues. Harvey, J., 
Odeon, South Shields: Midnight Lace. Harris, L. J., 
Odeon, Brighton: Very Important Person, The Green- 
gage Summer (2) 


INGLEDEW, A. G., Odeon, 
the Werewolf. 


JELLY, G. V., Gaumont, Southampton: The Magnifi- 
cent Seven Jones, D. E., Odeon, Port Talbot 
Reach For the Sky. Jones, R., Gaumont, Chester 
Doctor Blood’s Coffin. Jackson, F. E., Gaumont, 
Liverpool: Tunes of Glory, Song Without End (2) 
Jefferies, F. G., Odeon, Whitton: The Grass is 
Greener 


Austell: Flaming Star, 


Finchley: The Curse of 


KELLY, P. N., Odeon, Whalley Range: The Singer Not 
the Song, The Pure Heli of St. Trinians (2). Kyle, 
W. G., Odeon, Bury: Midnight Lace Kershaw, 
L. J., Odeon, Dalston: Man in the Moon 


LUTON, S., Cariton, Upton Park: The Mobster, Never 
Take Sweets From a Stranger, Hannibal, Ocean's 
11, Watch Your Stern, The Dark at the Top of the 
Stairs, Two Faces of Dr. Jekyll (7). Lame, R. W., 
Odeon, Folkestone: No Love For Johnnie, Mr 
Topaze, The Bulldog Breed (3). Lendrum, E. P. M.. 
Odeon, Sittingbourne: The Wackiest Ship in the 
Army. Lowe, D. P., Gaumont, Ipswich: Calamity 
Jane, A Breath of Scandal, Stage show (3). Leven- 
son, A. G., Gaumont, Holloway: The Greengage 
Summer La 
Greengage Summer 
mouth: Midnight Lace. 

Bootle: Midnight Lace 
Cosham: The Greengage Summer 
Odeon, Erith: No Love For Johnnie 
A/M., Tivoli, Partick: Never on Sunday 


MCKINLAY, J. A.. Gaumont, Chelsea: The Facts of 
Life, The Magnificent Seven (2). Melver, R. C., 
Odeon, Ashford: No Love For Johnnie Moar. 
S., Odeon, Crosby: Elmer Gantry, The Singer Not 
the Song (2). Mana, D. E., Gaumont, Grimsby 
The Magnificent Seven Murray, M. J., Odeon, 
Highgate: The Magnificent Seven, Mr. Topaze (2) 
Matthews. H. 0. P., Odeon, Falmouth: The Pure 
Hell of St. Trinian’s. Moss, R. M., Coliseum, New- 
port: Tiger Bay, Esther and the King (2). Mendel- 
sohn, §J., Pavilion, Hackney: The Facts of Life 
Moyes, J. B., Odeon, Swiss Cottage: The Greengaye 
Summer. Moneypenny, L. A. L., Odeon, Jersey 
The Facts of Life, The Magnificent Seven (2). Mon- 
cur, J. B., Odeon, Barrow-in-Furness: The Grass is 
Greener, No Love For Johnnie (2) Monteith, 
8. C., Gaumom, Anniesland: Never on Sunday 
Monaghan, ©., Tivoli, Partick: The Singer Not the 
Song. Milbarrow, K., Odeon, South Norwood: No 
Love For Johnnic. 


NEWTON, A., Music Hall, Chester: Solomon and 
Sheba, Man in the Moon (2). Norrie, M. N., Odeon, 
Andover: No Love For Johnnie 


O'BRIEN, H. J., Coronation, Manor Park: The Full 
Treatment, The Sundowners, The Long, the Short 
and the Tall, The Night We Got the Bird, Saturday 
Night and Sunday Morning (5) O'Neill, A/M., 


Odeon, Leicester: The Wackiest Ship in the Army 


PERKINS, S. E., Regal, Farnham: The Grass is 
Greener. Peters, Odeon, Uxbridge: The Facts 
of Life. Phillips, N. L., Odeon, Bedminster: The 
Singer Not the Song. Parrett, R., Odeon, Don- 
caster: No Love For Johnnie. Pearce, F. W. R., 
Gaumont, Trowbridge: Children’s club, Public re- 
lations, Pure Hell of St. Trinian’s (3). Parn- 
ham, S. E., Odeon, Alfreton: Cinderfella, Carry on 


Nurse (2). Pearman, F. W., Odeon, Balham: No 
Love For Johnnie Parsous, M. J., Villa Cross 
Handsworth: Pollyanna 


REED. R. 3., Forum, Ealing: The Full Treatment, The 
Sundowners, The Night We Got the Bird (3). Ralph. 
T. E., Gaumont chmond: The Rat Race he 
Wind Cannot Read, The Ladykillers (3) Roberts. 
R. B.. Odeon, Watford: The Greengage Summer 
Ryder, D. W.,. Plaza, Camden Town: The Curse of 
the Werewolf Ramsay, S.. Gaumont, Bradford 
Flaming Star. Roles, M. F., Seamore, Glasgow: The 
Criminal Rowling, E. K.. Odeon, Guildford: No 
Love For Johnnie 


“—- E. 3.. Gaumont, Putney: Mr 

. W., Gaumont, Rosehill: Saturday 

ae Morning Savage, R. M., Odeon 

No Love For Johnnie Sherwood, W.. 

Colchester: The Fiercest Heart, With a Song in My 

Heart (2). Smith, A. V., Odeon, Becontree: Opera 

tion Eichmann Sewell, G. E.. Odeon, Romford 

The Facts of Life. Silander, H., Gaumont, Reading 

The Rat Race. Scardifield. J. A., Odeon, Dover: No 

Love For Johnnie Street, A. W.,. Dominion, 

Hounslow: Demetrius and the Gladiators. Simpson, 

Cc. K., Odeon, York: Midnight Lace Symmons, 

Harrogate: The Grass is Greener 

1, Odeon Morecambe: The Magnificent 

Odeon, Manchester: Midnight 

Odeor, Newcastle: Midnight 

» Gaumont, Ayr: Tunes of Glory 

M.,. Odeon, Bognor Regis: The Singer 

Not the Song. Street, A. W., Dominion, Hounslow 

The Rat Race. Sweeney. G.. Odeon, Deptford: No 

Love For Johnnie. Sitender, H.. Gaumont, Reading 
Interpol, Public relations (2) 


Topaze. Salter, 
Night and Sun 
Bognor Regis 
Hippodrome 


TAYLOR, G. W.,. Odeon Acton The Grass is 
Greener, The Facts of Life (2) Thorne, ’ 
Odeon, Southgate: The Facts of Life Thomas, 
B. R., Odeon, Brentwood: The Facts of Life. Trezise, 
M., Gaumont, Stroud: The Pure Hell of St 
Trinian’s Tapsel, D.. Gaumont, Hammersmith 
The Facts of Life. Todd, R.. Odeon, Blackpoo! 
The Magnificent Seven. Tall, W. J., Odeon, Lewes 
Swiss Family Robinson. Tappy, ©. A., Odeon, Ply 
mouth: The Big Fisherman 


VERNALL, E. R.. M/M., Grange, Dagenham: Satur 
day Night and Sunday Morning, Madison Avenue (2) 


YEOMAN, B. T., Odeon, Twickenham: Mr. Topaze 


ZAIDNER, S., Odeon, Stepney: Thunder Bay 


© Exceptional 
Opportunity ! 


Enormous purchase of 


NEW, GENUINE 


RCA 


cinematograph equipment 


purchased direct from the 
manufacturers at Sunbury- 
on-Thames and now offered 
at a fraction of the original price. 


Equipment includes: 30 watt power ampli- 
fiers with matching crossover networks 
and pre-amplifiers for standard 19-inch 
rack mounting. Magnetic head amplifiers, 
monitoramplifiers, field supply units, sound 
head components including main castings 
and optical castings; sound drum with 
flywheels, gears and rollers; arc lamp 
housings, transformers, speaker units, and 
a vast quantity of miscellaneous spares. 


PROOPS Bros. Ltd. 


52 Tottenham Court Road, London, W.1 
Tel.: LANgham 0141 


‘Kine. —MGM £600 Contest 


Campaign based on 
road safety 


ROAD SAPETY is something that concerns 
everyone and, with thal in mind, manager S. 
Burgess used it as the basis of an excellent cam- 
paign for his double feature, “ The Green Hel- 
met" and “ Where the Boys Are,” at the 
Regal, IMford. 

His enthusiasm was rewarded with active and 
financial help from both the Iiford and Barking 
road safety committees, and good publicity in 
the local press. 

In his tiewp at IMford, arrangements 
made for a meeting with the local amateur 
motor club and the whole club was invited to 
the opcning night. 

At Barking, 100 special double-crown posters 
were printed for a road safety campaign by 
Mr. Burgess with the angle on motor<ycle 
helmets and including the wording: “ Be alive 
to others when you visit the Regal... .” 


The posters, for which Barking council had 
paid most of the cost, were distributed on 
prominent sites. 

For “ Where the Boys Are™ a competition 
was arranged with Rael-Brook shirts. Patrons 
were invited to match certain ties with certain 
shirts displayed in the foyer, with a first prize 
of shirts and ties worth more than £20. 

Store tie-ups were also arranged with window 
displays based on teenage fashions and hair- 
styles, and special newsbills giving credits to 
the programme were displayed by newsagents. 

For the same programme at the Carlton, Bos- 
combe, F. R. Vere created much interest with a 
foyer display featuring go-~<arts This 
arranged with a local garage and car club. 

Sireet stumts were also carried out with one 
person carrying a suitcase giving suitable pubili- 
city to “ Where the Boys Are,” and similar 
material placed in the windows of cars owned 
by local students. 

Arrangements were also made with a band to 
plug the title song from the film with credits 
to its run at the Cariton. 

Cashing in on the yo-yo craze, John Winks 
decided to have a marathon yo-yo contest at 
the Palace, Methil, Fife, as part of his cam- 
paign for “ The Giant of Marathon.” 

The winners yo-yoed for nearly four hours at 
the fromt of the theatre, attracting many in- 
terested spectators and gaining some worthwhile 
press coverage. 


MAY AWARDS—— 


First Prize: (Engraved Silver Lion and 
£10): S. Burgess, Regal, Ilford (“ Where 
The Boys Are™/“ Green Helmet ”’). 


Second Prize: (Engraved Bronze Lion): 
G. MeGuinness, Carlton, Dublin (* Key 
Witness "’) 


Specially Commended: (Certificates): G. 
Lennox, ABC, Falkirk (* Cimarron ”’). 


Highly Commended: (Certificates): H. E. 
George. ABC, Dundee (* Ben-Hur"); R. 
L. Cook, ABC, Swindon (“ Cimarron ™); 
E. C. Bigney, ABC, Warrington (“ But- 
terfield 8"): L. Lovell, ABC, Edinburgh 
(“ Ben-Hur "): R. Tasker, assisiant mana- 
ger, Globe, Stockton (“ Butterfield 8); 
M. E. Ward, Olympia, Newport (“ But- 
terfield 8"). 


were 


was 


LONG SHOTS 


—continued from page 5 


finding music—or firing directors. I just like 
to do a job of acting, and then move on to some- 
thing else.” 

Also starring in “Satan Never Sleeps” are 
Clifton Webb and France Nuyen. Leo McCarey 
—three times an Academy Award winner—is 
producing and directing. 


+ + + 


A FOUR-HOUR respite from the trials and 
tribulations of script-writing was enjoyed by 
members of The Television and Screen Writers 
Guild when they went for a cruise on the Thames 
in the Royal Daffodil last week. 


The writers, apparently, enjoyed the oppor- 
tunity for relaxation with friends. According to 
a colleague, it was a convivial but not hilarious 
night out. 


There was very little table-hopping in pursuit 
of a deal for a script, and for the film and 
television artists present among the guests, the 
ship was large enough to enable them to enjoy 
themselves without the close attention of 
gossip columnists, or scriptwriters wishing to 
write shows for them. 

Sir Robert Fraser, John Trevelyan, Sidney 
Newman and Tom Sloan, assistant light enter- 
tainment chief of the BBC, were among those 
who received gag presentations from  script- 
writer Denis Norden. 

Sir Robert received a miniature mural taken 
from the Russian film “ The Battleship Potem- 
kin as a reminder “ not to let the ratings get 
out of hand.” 

Kim Honess, the Guild's secretary, appeared 
as relaxed as his members despite the formidable 
task of organising the outing and ensuring that 
everyone had a good time. 


+ + + 


DONATIONS to the CTBF, large or small, 
are always welcome and gratefully received. 

The fund recently received a cheque for 
£18 2s. 8d. from R. Gordon Emery, representing 
the balance of the funds of the Manchester and 
District Cinema Trades Sports Association. 

It will be put to good use. 


+ + + 


A MISPRINT occurred in my note last week 
of Sir Alex King’s change of office address and 
telephone number. 


His correct telephone number is: Douglas 
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very little bacon, except in tough districts. Few 
expected much of this programme. 


+ + + 


“STRANGERS ON A TRAIN” (Warner- 
Pathe), the Alfred Hitchcock re-issue thriller, is 
puffing a bit. Nevertheless, it’s not so rusty for 
a ten-year-old. 


+ + + 


HAVING cleaned up in London, “ The 
Magnificent Seven ” (United Artists—Panavision) 
is now repeating history in the provinces. If you 
want to beat the weather, grab “ The Magnificent 
Seven.” 

+ + + 


WHEN it comes to offbeat pictures, few, if 
any, have anything on “ Mein Kampf . (Gala— 
German). A first-rate documentary, it’s doing 
marvellously all over the shop and is being 
booked by the Circuits, as well as shrewd inde- 
pendent exhibitors, Take the tip! 


TRADE SHOWS 
LONDON 
July 3: 
The Hoodlum Priest. 
Pavilion. 10.20 am. 
Four shorts. 20th Century-Fox. 


United Artists. London 
Own Theatre. 


United Artists. 
10.30 a.m. and 2.30 p.m. 


y Own 
Theatre. 


July 5: 

The Flute and the Earl (U); 
(U). Gala. Gala Royal, 
10.30 a.m. 

July 6: 

A Cold Wind in August. 
Theatre. 10.30 a.m. 

Mary Had a Littk. 
Theatre. 2.30 p.m. 


Golden Parade 
Edgware Road. 


United Artists. Own 


United Artists. Own 


MANCHESTER 
July 4: 
The Young Savages. 
10.45 a.m. 
July 5: 
On the Double (A) 
gate. 10.45 a.m. 


LATE EXTRAS (LONDON) 
June 29: 
The Middle Course; Girls, Girls, Girls. United 
Artists. Own Theatre. 2.30 p.m. 
June 3: 
Watch It. Sailor (U). Columbia. Own Theatre. 
10.30 a.m, and 2.30 p.m. 


United Artists. Odeon. 


Paramoum. ABC, Deans- 


represent British interests in Japan. 


considerable responsibility 


BRITISH COMMONWEALTH FILM CORPORATION LIMITED 


British Commonwealth, representing a large number of leading British film production groups. 
requires a 


REPRESENTATIVE 


in Tokyo who would join the Board of an important Japanese film distribution company and generally 


Applicants should preferably be aged not over fifty and must have had 
distribution, preferably in foreign markets, and best of all in the Far East 
Remuneration will be at a high level for the selected candidate 


Applications should, in the first instance, be sent to 


MANAGING DIRECTOR, BRITISH COMMONWEALTH FILM CORPORATION LTD., 
BROOK HOUSE, PARK LANE, LONDON, W.1 


ecutive experience in film 


who will be required to accept 
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CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT 

SITUATIONS WANTED 
FINANCIAL 

FOR SALE & WANTED 
MISCELLANEOUS 


Caps 2d. per word extra. Box No.1): extra 


All Classified Advertisements must 
be prepaid (except approved 
eccounts) end received by Thursday 
fer inclusion in the next week's issue. 


KINEMATOGRAPH WEEKLY 
96-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2463. Ext. 271 


URGENTLY 
IMMEDIATE 
CINEMAS IN 


with Floor Space, not 


less than 8,000 sq. ft. 


Full details in confidence 


HARRIS & GILLOW 
93/95 Wardour Street, London, W.1. 


REQUIRED 
PURCHASE 
KEY TOWNS 


GERrard 2504 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 


To prevent a reply to a box number 
reaching someone for whom it is not in- 
tended, readers may use the following 
service : 

Enclose your sealed reply in another 
envelope addressed to the Advertisement 
Manager, and add a list of individuals or 
companies to whom your letter should not be 
forwarded. if the box number holder is on 
the list, your letter will be destroyed. 

Please note, under ne circumstances can 
we divulge the names and addresses of box 
number holders. 


Please note that we cannot be 
held responsibic for any mis- 
takes arising from advertise- 
ments accepted over the 
telephone. 


SITUATIONS VACANT 


ASSISTANT Film Editor, Television 
News, required by BBC in London with 
general knowledge of film cutting pro- 
cedure at all stages and ability to handle 
both 16mm. and 35mm. negative film 
Knowledge of picture assembly and 
ability to assist in laying music and 
effects track an advantage Ability to 
work under pressure essential 
work Salary £905 (possibly 
qualifications exceptional) rising by 
annual increments to £1,155 max 
Requests for application forms (enclos- 
ing addressed envelope and quoting refer- 
ence 61.G.295 K.W should reach 
Appointments Officer Broadcasting 
House, London, W.1, within five days 


CENTRAL OFFICE OF INFORMA 
TION requires an ASSISTANT INFOR 
MATION OFFICER (unestablished) to 
classify and index official film materia 
and to compile a Stock Shot Catalogue 
ntended primarily for overseas distribu 
tion A strong interest in 
visual imagination, coupled with accuracy 
and an ability to envisage likely user 
demands are essential Knowledge 
copyright and stock shot library proce 
dure is desirable. Starting salary will be 
fixed according to exp. and quals and 

| be on a scale which rises to £1,214 

Write, giving age, full details o 

and quals. to Manager (PE. 2256) 
Ministry of Labour, Professional and 
Executive Register, Auantic House 
Farringdon Street, London, E.C 4 

STAR Associated Holdings Ltd 
nvite applications from experienced 
Managers for a situation with accommo- 
dation. Full particulars to P.O. Box 170, 
Wellington Street, Leeds, 1 


film and a | 


SITUATIONS VACANT (contd.) 
RELIEF Operator 


to September 
Pembrokeshire 
provided No 
formances only 
Carmarthen 
EXPERIENCED second or Co-Chief for 


ameo Cinema. Cliftonville, Margate. — 
Write giving full particulars 


required 
Within few 
coast Good lodgings 
Sundays Evening per- 
Capitol Cinema 


August 20 
miles of 


FILM Editor required for leading Mid 
land film company ust be ex 
perienced in ndustrial advertising and 

film editing This vacancy is 
suited for an applicant who wishes 
jown with an enterprising and 
concern writing 
details to 
Birmingham 
Limited Studio 
Birmingham 23 


fully 


Commercial 
Centre Slade 
East 


Telephone 


BALLROOM 


Mr. L. 


MANAGERS 


(EXPERIENCED or TRAINEE) 
Required for expanding chain of 


TOP RANK BALLROOMS 


Details with recent photograph to 

B. FANCOURT 
THE RANK ORGANISATION 
Belgrave Road. Victoria, 


(Ballroom Controller) 


S.W.1 


BRITAIN’S FASTEST SELLING 


BINGO BLOWER 


Suitable for all games up to 90 numbers 


USED BY THE LEADING CINEMAS, DANCE HALLS, 
CLUBS, AMUSEMENTS, etc., throughout the Country. 


Send for illustrated circular 


Sole Distributors: MORRIS SHEFRAS & SONS LTD. 
225 Blackfriars Road, London, S.E.1. 


Established over 35 years 


Phones: WATerloo 2675/6 


SEATING 
= DRAPERIES 


BECK & WINDIBANK 


& STAGE 
EQUIPMENT 


LIMITED 


27 


SITUATIONS VACANT (contd.) 


Manager wanted 
S. London 
| lespite high 

manager seeking respite 


Dire 


release 
rate 


nema, Sutton, Surrey 


SITUATIONS WANTED 


MANAGER 
EXPERIENCE 
AND BOX: TOP SALES 
REFS D BOX var 
GRAPH WEEKLY 


SEEKS CHANGI 


LIFE 
INCLUDING 


UNIFORM 
EXCELLENT 
KINEMATO 


MiSCELLANEOUS 
TRAINED d 
Bexley 


Heath 0683 


FOR SALE 


FOR Sale S new Kalee Interr 
Sprocket ¢ ich and BT.H 
and) =Holdback Sprocket “) ea 
Cooper nat ou Crane Hill 
Ipswich 


vitter 
Sound 
h 


WANTED 


REDUNDANT Horiz 
ca Diese! Eng 


gines and 


CINEMAS WANTED 


MANCHESTER BIRMINGHAM 


Cinema requ nea : 


A few shillings spent on a 


CLASSIFIED 
ADVERTISEMENT 


in the Kine. will pay 


handsome dividends 


* 


Send your Smalls” today! 


“WANTED” 


CASH waiting for modern G.K. 18, 19, 20 and 
21 sound and projection equipments. 
Kalee Lightmaster 
Are Lanips. 
imatance. 


President and Universal 
Please send full details im first 


R. SANKEY 
Tel 


REGAL, ATHERSTONE 
Atherstone 2220 


WARWICK‘ 
3210/3202 


Also | 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


GODDARD & SMITH 


22 KING STREET 
ST. JAMES’S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 


KINEMATOGRAPH WEEKLY: JUNE 29, 1961 


HEAR! 
HEAR! 


ind gentlemen of the motion picture industry, and of the cinema audience, motion pictures are 
heard as well as seen; and heard means 


E AST MAN SOUND RECORDING FILMS 


HEAR! HEAR! 
Kodak Ltd., Motion Picture Film Division, hodak House, Kingsway, London, W.C.@. 


